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A BIT MORE BERT
Allan Ahlberg
Pictures by Raymond Briggs

% “Bert is back, with six more chapters
detailing his hapless but oddly satisfying
adventures. Once again Ahlberg metaphor-
ically grabs us by the lapels and hauls us
into the book . . . Briggs's illustrations are
sublime, again, with Bert evoked in all his
cherry-nosed, red-haired affability . . . A bit
more Bert is not enough; let's hope we see
lots more of him.” —Starred, The Horn Book
$16.00 / 0-374-32489-1 / Ages 3-6

CLOSE YOUR EYES

Kate Banks

Pictures by Georg Hallensleben

X “Little tiger and his mother sit in the tall

grass waiting for night to fall . . . The text

flows beautifully from one page to the next

and lends itself perfectly to reading aloud . .

Each lovely spread enhances the lyrical text
This beautifully written and charming]ly

illustrated story will be enjoyed over and

over again.” —Starred, School Library Journal

$16.00 / 0-374-31382-2 / Ages 3-6

Frances Foster Books

OLD ROR'S BROWN BEAR

Niki Daly

“A little girl watches her grandfather,
Old Bob, receive a teddy bear for his
birthday . . . What Emma thinks, however,
is that Grandpa doesn’t love the bear the
way it should be loved, so she ‘borrows’
the bear and gives it the kind of life she
thinks it deserves A great read for
grandparents and grandchildren.”
—Booklist

$16.00 / 0-374-35612-2 / Ages 3-6

FARR

[Hustration by Olivier Dunrea from 1T°S SNOWING!

THE REAL, TRUE

DULCIE CAMPBELL
Cynthia DeFelice

Pictures by R. W. Alley
“DeFelice hits the mark with this
tale of wishful identity, amiably
chronicled in Alley’s warm portrait
of a hardworking family. Dulcie lives
on a farm but is convinced that she’s
really a princess named Dulcinea . . .
A smartly told story with a gentle
moral.” —Publishers Weekly

$16.00 / 0-374-36220-3 / Ages 4-8

IT'S SNOWING!

Olivier Dunrea

“Against a shadowy pine forest
at once mysterious and peaceful,
a mother . . . introduces her well-
swaddled baby to the pleasures
of a snowy night . . . So evocative
is Dunrea’s finely detailed art that
viewers will practically be able

to feel the winter air on their

own faces, and experience the
deep quiet.” —Kirkus Reviews
$16.00 / 0-374-39992-1 / Ages 36
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Authors often explore the teenage social scene from the
misfit’s perspective.
By Deb Kruse-Field

Beach Girl . ... ... ... .. .. .. ... .. ... ... 17
Two very different environments—an overcrowded house
and the expansive Lake Michigan shoreline—forged a
budding writer’s self-image.

By Margaret Willey

On the Job
In this writer’s funny, insightful novels, teenagers discover
that the payoff from work extends far beyond the paycheck.
By Joan Bauer
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In an inviting, unconventional style, this picture-book artist
tells stories about people who have made a difference.
By Susan Marie Swanson

Ten Great Books aboutFood .................. 15
Not for ChildrenOnly ....................... 20

Books for young readers can be useful tools for teachers
who work with adult immigrants.
By Sarabh B. Dawvis

Elizabeth Partridge . . .. ...................... 23
Emotional truth and historical accuracy are equally
important to this dedicated biographer.

By Abby McGanney Nolan

Isaac Bashevis Singer’s Zlateh the Goat
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By Christine Alfano

About the Cover Art

Winter in the Northwest is cold but not
severe. There is some snowfall every
winter in our town, Bellevue.

I love the morning after the first
snow. I take my dog and walk along the
riverbank in the county park.

My dog named Princess Bear (a big
Akita) likes to walk along a path by the
Sammamish River. Every winter morn-
ing, we enjoy breaking through the
moming fog and seeing the beautiful
shadow of trees, the calm flow of water,
and we listen to the warbling of birds.

I created this picture from this

experience.

—Aki Sogabe

Aki Sogabe is the illustrator of several pic-
ture books, including The Hungriest Boy
in the World, by Lensey Namioka
(Holiday House, 2001), The Boy Who
Drew Cats, retold by Margaret Hodges
(Holiday House, 2002), and Oranges on
Golden Mountain, by Elizabeth Partridge
(Dutton, 2002).



Rllvcrban I'K REV;E\%‘

Tundra has something
for everyone

Breaking Free
The Story of William Kurelek
by May Ebbitc Cutler
illustrated by William Kurelek
(-88776-617-X $17.95 Hc
Full color throughout

Building America
by Janice Weaver
illustrated by Bonnie Shemie
0-88776-606-4 $17.95 Hc
Full cn|c:r [hrml}.{hnut
Ages % and up

Ages 11 and up

Heartland

A Prairie Sampler

T S 8 A D O

BUILDING AMERICA

by Jo Bannatyne-Cugnet
illustrated by Yverte Moore
0-B8776-567-X $18.95 Hc
Full color :h:n;[ghnm
All ages

Noses Are Red
by Richard Scrimger
0-88776-610-2 $14.95 Hc
0-88776-590-4 $7.95 Tp
Ages 8 to 12

Samuran
Spirit

Samurai Spirit
Ancient Wisdom for Modern Life
by Burt Konzak
0-88776-611-0 $8.95 Tp
Ages 11 and up

A Day with Nellie

by Marthe Jocelyn
0-88776-600-5 515.95 Hc
Full color throughour

3

Ages 2-5

Full Moon Rising
by Joanne Taylor
illustrated by Susan Tooke
0-88776-548-3 816,95 Hc
Full color throughour
Ages 5-8

== Tundra Books
== www.undrabooks.com
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“CROSS THIS BRIDGE AS SOON

AS YOU CAN FIND IT."*

The Three Silly Girls Grubb ’“

by John and Ann Hassett

* “A clever, funny takeoff on the ‘Three Billy
Goats Gruff’. This title is grounded in tradition
but makes a statement all its own.”

—School Library Journal, starred review

“The clever collaborators behind this effort clearly
express a childlike glee in their eclectic imagery and

quick-paced text."—Publishers Weekly

“The storyrelling is lively, highlighted by growling
threats and clever tricks, and the comical
double-page spreads match the nonsense.”— Booklist

“Bouncily silly language lends itself to reading or
telling aloud, but to miss the equally bouncy and silly
illustrations would be a crime.”— 7The Bulletin*

From Dawn till Dusk

written by Natalie Kinsey-Warnock
illustrated by Mary Azarian

X “Farm work, hard work. But there is also lots
of fun in this remembrance of growing up 40
years ago on a Vermont farm. The pattern of
pairing description of farm chores with rewards is
effective, and Caldecott Medal winner Azarian
extends the story with effective woodcuts that
capture life at its busiest and most fun.”
—Booklist, starred review

“The story will surely strike a chord in many families,
and it should be eye-opening to readers for whom

life on a farm is quite different from their own experi-
ences.” —School Library Journal

\

ISBN 0-618-14183-9 » $15.00
A Walter Lorraine * Book

From Dawn till Dusk

Natalie Kinsey-Warnock ~= fllustrated by Mary Azaruan

ISBN 0-618-18655-7
$16.00

Houghton Mifflin Company ® www.houghtonmifflinbooks.com
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- n her long-awaited new novel, Newbery Medalist Karen Cushman brings us

. Rodzina Clara Jadwiga Anastazya Brodski. 12-year-old Rodzina boards the orphan

: train on a cold day in March 1881. She doesn’t want to leave Chicago, the only home

B she can remember, and she knows there’s no substitute for the family she has lost.
**1 However, she has no choice in the matter. The train is heading west, and so is she. No
we{ Placement seems right for the formidable Rodzina, but she cleverly finds a way out of

: one bad situation after another, until, at last, she finds the family that is right for her.

’ Once again, Karen Cushman brings us a compelling story that is thoroughly

| researched, full of memorable characters, and told with wry humor and keen

: observation by an absolutely captivating narrator. Afterword.

I )
! 0-618-13351-8 §158.00

-

' ALSO BY KAREN CUSHMAN

THE MIDWIFE'S APPRENTICE

L JoHN NEWBERY MEDAL

- 0-395-69229-6  $10.95 E

- CATHERINE, CALLED BIRDY

- NewBERY HONOR BOOK _‘:
- 0-395-68186-3  $16.00 .
- THE BALLAD OF Lucy WHIPPLE 3 -
= 0-395-72806-1  $15.00 -
N | g -
- MATILDA BONE : -
= 0-395-88156-0  $15.00 < -
|;. é -
. -
= " ~ N - e -,
= CLARION BOOKS a [|uug‘iitnn Mifflin Company imprint -
- 215 Park Avenue South * New York, N.Y. 10003 -
 —_— —_— — — - ——— — — - - - - — —
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In addition to reading and math, “character education” has
recently been put forward as a desired cornerstone of chil-
dren’s formal learning. Like its loaded cousin walues, the
word character can mean a great many things. Hearing such
words used as a code for a narrow social agenda can be off-
putting.

When the discussion of character isn’t political, it tends
to be abstract—a list of virtues separated from the human
presence that would animate them, like an empty set of
clothes laid out on a chair.

In my view, the only meaningful context for a discus-
sion of character is human life, as it is lived by actual,
flawed, aspiring individuals who struggle, sidestep, and
screw up like the rest of us even as they, on occasion, distin-
guish themselves. Biographies, oral histories—true life sto-
ries—are the texts we can most fruitfully share with children
to stimulate reflection on this important subject.

When Paul Wellstone, Minnesota’s senior U. S. senator,
was tragically killed in a plane crash this fall, my sons want-
ed to know what it was that made this man loved and
respected, and now so deeply mourned. Senator Wellstone
was my teacher in college, and a man I greatly admired. Still
reeling from the tragedy of his death, I saw what is termed a
“teachable moment,” so I took a deep breath and told them
what I could.

I talked about the joy and energy that Wellstone
brought to his work, recalling the way he leaped around the
classroom years ago, inviting any and all responses from his
students—except apathy.

I mentioned that it took courage to speak out in the way
that he did, often for unpopular causes. I added that his
essential good nature, his refusal to take the low road, was a
quality that set him apart. The fact that he had befriended and
won the respect of people at the opposite end of the political
spectrum was a testament to his essential humanity.

Some of this, [ could tell, felt a bit abstract to them. I was
more successful in conveying something of this man’s char-
acter where [ had concrete details to relate. Wellstone’s gen-
uine concern for the welfare of others was driven home by
the hundreds of personal notes brought to a spontaneously
erected memorial site at his campaign headquarters. People
from all walks of life—veterans, immigrants, laborers,

grandparents—wrote down incidents of his kindness and
support, or expressed how his efforts had in some way touched
their lives. These personal statements were scattered through-
out the flowers, candles, and other mementos, for passersby
to read. The weight of so many small testimonies added up
to something very powerful.

In this issue of Riverbank Review, we give attention to
two writers whose books introduce children to individuals
who have made a difference in the world. In an interview,
Elizabeth Partridge talks about her recent biographies of the
photographer Dorothea Lange and the songwriter and
social activist Woody Guthrie. Aimed at older children, Par-
tridge’s writing is filled with the concrete, emotional details
that bring a human story vividly to life. She talks about her
reliance on primary sources, and her search for “small,
revealing details that could easily be missed.” Yet her books
have weight and a full shape: the anecdote doesn’t displace
the larger picture. Readers come away knowing a great deal
about the era and the social movements that surrounded
and affected her subjects.

Partridge’s subjects both were complex individuals, and
she pays readers the respect of letting Lange’s and Guthrie’s
contradictions and character flaws show. In each book, rather
than an idealized picture, readers get something more chal-
lenging and truthful: a portrait of a life in which choices,
mistakes, and sacrifices were made, in order for a fiercely
committed individual to meet his or her goals.

This issue also features a profile of Jeanette Winter,
author and illustrator of numerous picture-book portraits of
artists who have made an impact on our culture. Winter’s
subjects have included Johann Sebastian Bach, Georgia
O’Keeffe, and Emily Dickinson. Her small, striking books
invite young children to draw close to important artists in
order to get a feeling for what motivated them to create, and
what that creative life might have felt like.

As we think of books to give young readers as gifts for the
holidays—or at any time of the year—let’s not forget that the
story of a real painter, an actual inventor, or a pioneering sci-
entist can be as absorbing as any work of fiction, and can
inspire readers to think about their own life possibilities and

choices in new ways.
—Martha Davis Beck
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for warm winter reading . . .

A Perfect Day for It
Jan Fearnley

Climb aboard for a wintry surprise.

gift giving! :% Let lt Sn O‘U! _.--'l__f]f!l.‘l‘_}" of picture books

the Key to Christmas

f& Elise Primavera

A companion to the
much-loved Auntie Claus.

Sei. )
"_&Hfﬂ(‘ Claus Auntie Claus and

0-15-216634-3 $16.00 (NCR

0-15-202441-7 316,00

Penguin Post
Debi Gliori

Special delivery: a sibling story
that will surprise and delight!

My Little Blue Robot

Stephen T. Johnson
Interactive fun from the 0-15-216765-X $16.00
creator of the bestselling

.'U_';' Little Red Toolbox.

0-15-216529-X 821,95

All You Need
for a Snowman

: e - Alice Scherde
The wind in the Willows
he Wind in the [lustrated by Barbara Lavallee
Kenneth Grahame :

. . It rakes more than snow
llustrated by Michael Foreman -

to make a snowman.
['he original unabridged rale
in a beautiful gift edition

(-13-200789-% $16.00
0-15-216807-9 $24.00 s '
Twas the Fright

. Before Christmas
Moonbeams, Dumplings &

Dragon Boats
A Treasury of Chinese Holiday
lales, Activities & Recipes

Judy Sierra
[Hustrated by Will Hillenbrand

A hnli\i\i_\' classic with
a hilarious twist.

Nina Simonds, Leslie Swartz,
and The Children’s Museum,
Boston

(- 15-201805-0 816,00

. Hello, Arctic!
Hlustrated by Meilo So Theodore Taylor
[HNustrated by

Margaret Chodos-Irvine

Miracle on 34th Street
Gift Set
Ornament & Boolk

A new lyrical picture book
written by Theodore Taylor.

0-15-201577-4% $16.00

New in Paperback

Grandfather's
Christmas Tree

Keith Strand
Ilustrated by Thomas Locker

Valentine Davies

0152045759 816,95

The Little Red Lighthouse
[I.l’g;-:!r] TLE RED and the Great Gray Bridge
AND IHEigR HOUSE Restored Fdition

o . Hildegarde H. Swift
llustrated by Lynd Ward
A heartwarming classic with

a universal message:
Small can be nn;_{im-!

A holiday story of faich and family.

0-15-216374-3 ph $6.00
Sleepy Bears

Mem Fox
Iustrared by Kerry Argent

0 15-20457 16 S16.00

Also available:
Night-light and Gift Book Set

How do vou get six not-so-sleepy

B 15-204574-00 $16,95

bear cubs to go 1o bed? * &

" JuT 0-15.216542-8 ph $6.00 &

Ha rcourt www.HarcourtBooks.com 525 B Street, Suite 1900, San Diego, California 92101  :
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View from the Edge

Authors often explore the teenage social scene from the misfit’s perspective.

By Deb Kruse-Field

ftbeat characters who hover on the fringe of the adolescent

social scene are often the protagonists in insightful mid-

dle grade and young adult novels. This isn’t too surpris-

ing: who wants to read a story about a shiny cheerleader with great

teeth and a nifty boyfriend? Stories that give young readers

something to chew on require multi-
faceted characters, and often these
individuals are snubbed by the popu-
lar table at lunchtime.

Anything can sideline us—the
wrong skin color, an unfamiliar reli-
gion, a below-average 1Q, an above-
average waistline—and rejection is
especially painful as adolescents cast
around for an identity and fervently
seek connections with peers. Many
books for young readers touch on feel-
ings of exclusion, and some authors
are in their element plumbing deep
into the tangled world of the outcast.

While the fringe can be a place of
integrity and self-examination for teen-
agers who are regarded as misfits or
who, by their own volition, set them-
selves apart from their peers, it is im-
portant that writers and readers resist
the temptation to romanticize life on
the edge. The same kinds of stereotyp-
ing and cliquishness that permeate the
mainstream can be found at the fringes
of adolescent culture. Exalting the out-
sider as heroic and indicting society as
cruel and wrong not only oversimpli-
fies the outcast’s story; it can uninten-
tionally encourage isolated adoles-
cents to withdraw rather than reach

out, and to behave in ways that are haz-
ardous to others and to themselves.
The adolescent’s experience of

Jfeeling on the outside is not necessarily

visible to others. The popular teenager
who, on the surface, appears to confi-
dently navigate within the center of
social circles may live in perpetual
self-doubt. Without warning signals,
we are shocked when the seemingly
happy teenager expresses isolation
through eating disorders, substance
abuse, or depression. The definition of
what it means to be in or out is a hazy

one, but as many authors for young
people show, it is often fiercely clear
in the adolescent’s mind’s eye.

Literature can’t entirely unravel the
complex, often baffling dynamics of
the adolescent social code, and it can’t
bear the burden of explaining events,
such as the Columbine tragedy. Yet a
novel can ask provocative questions
that get to the core of who we are and
how we fit in, or clash, with others.
Adolescents deserve, and can handle,
books that reflect the real world, full of
truths yet imbued with uncertainties.
In these ambiguous spaces, they can
imagine possibilities. In exploring the
outcast’s story, they can often better
understand their own.

Trouble is, adults often steer clear
of material they perceive as intense or
controversial, which 1s likely to
include some powerful novels, such as
Robert Cormier’s The Chocolate War
(Random House, 1974), the story of a
boy whose seemingly harmless refusal
to sell chocolates for the high school
fund-raiser provokes several malicious
classmates to launch a ruthless cam-
paign against him.

Novels that dwell on the social nm
often belie desired cultural values.
Teenagers make bad choices, answers
elude adults, violence and profanity are
a reality in kids’ as well as grownups’
lives. But it’s a shame to pass by a novel
like Brock Cole’s The Goats (Farrar,
Straus & Giroux, 1987) and miss out on
the stretching philosophical questions



that permeate his story. In a culture
where adolescents are prone to adopt
identities designated by their peers,
Cole examines what happens when out-
casts elude the society that narrowly
and definitively labels them.

Abandoned on an island by their
campmates as a cruel joke, socially
awkward yet ingenious Laura and
Howie escape, setting off with literally
nothing on a wandering journey. Cole
subtly reveals them shedding their vic-
tim identities as they survive on their
own, breaking into cottages, foiling
the owner of a hot dog stand, and
sneaking onto a bus, meanwhile keep-
ing a list of borrowed items in order to
pay people back.

Ironically, one of the most mean-
ingful encounters on their journey
occurs when they sneak into a state-
sponsored residential camp attended
by low-income teens from the city. As
it turns out, these kids behave in a
more civilized fashion than the kids at
the camp from which Laura and
Howie escaped. Instead of finding a
new cast of implacable peers who treat
them as misfits, they are perceived by
a tough yet convivial teenage boy as
bandits: “It’s like society, don't you
see? They got all these rules that every-
body’s supposed to play by. But some-
times you see that those rules are
going to cut you up. That makes you
a bandit. You're a smart bandit when
you know you don'’t have to play that
game no more.”

While Laura and Howie don’t con-
sider themselves renegades, strong
parts of their identities, previously
suppressed by their tormentors’ unfor-
giving gaze, gradually surface. Sull,
they worry about returning to camp—
what if they become goats all over
again? Rather than a forced happy
ending, Cole leaves readers with a
final image that is open, yet promis-
ing: Laura and Howie emerge from
the forest holding hands, transformed

Riverbank Review

from their journey and, perhaps, more
themselves than ever before.

Laura and Howie’s self-discovery
arises in part from the bond they
develop. In his insightful sports sto-
ries, Chrs Crutcher frequently
explores the ways in which outcasts
form their own meaningful communi-
ties, perhaps most profoundly in
Whale Talk (Greenwillow, 2001).

Outspoken and exceptionally ath-
letic, T. J. agrees to assemble a school
swim team but defies Cutter High’s

Adolescents deserve, and can

handle, books that reflect the

real world, full of truths yet

imbued with uncertainties...
In exploring the outcast’s
story, they can often better

understand their own.

privileged jock culture by enlisting every
oddball he can find—from “big time
special-ed” student Chris Coughlin to
surly one-legged Andy Mott, a boy
with rumored serial-killer potential.
Crutcher avoids sentimentality with
his trademark offbeat comedy, uniting
the swim team through their idiosyn-
crasies. T. ]. ponders acquiring aquatic
bicycle helmets as a solution to the
team’s chaotic and collision-prone
swim patterns, and Chris Coughlin
eagerly awaits his favorite song,
“Rudolph the Red-Nosed Reindeer,”
during their workout music rotation.
But humor doesn’t distract from the
serious demons these kids face every
day; Crutcher reveals it to be a key sur-
vival tool, and he uses it to heighten the
absurdity of their painful circumstances.
Crutcher creates psychologically
complex and credible characters. Take

8

Andy Mott. At first, all we and the rest
of the team know about Mott is the
self-centered, delinquent persona he
projects. At the team’s haphazard
Winter Assembly appearance, he reacts
to the crowd’s taunts by giving them a
“double middle-digit salute,” a stunt
that results in a couple of extra days of
in-school suspension. But Mott and
his teammates quickly become multi-
dimensional through surprising acts of
camaraderie, and through the vulnera-
bilities they talk about on their long
bus rides to swim meets. Even T. ]., the
charismatic Superman of the team
who has chosen to be a lone wolf by
rejecting the codes and strata of the
prestigious Cutter High athletic tradi-
tion, gradually reveals his pain at being
covertly shunned as a mixed-race per-
son in an essentially white Northwest-
ern town. Discovering the vagaries that
lie beneath their misfit images cat-
alyzes deep personal relationships
between these courageous swimmers.
T. J., who initially views himself as dif-
ferent from the others on the team,
realizes: “I fit better here than I've fit
anywhere before.”

While Crutcher unites a group of
outsiders in his novel, other writers
ask, What is it like to live in the shad-
ows and remain there? There’s a lot of
talk about girls and social exclusion
these days. Books for adults, such as
Rachel Simmons’s 0dd Girl Out
(Harcourt, 2002) contend that many
girls equate social isolation with per-
sonal danger. They worry that they
will be shut out as suddenly as
Melinda, the compelling, sharp-witted
protagonist in Laurie Halse Anderson’s
Speak (Farrar, Straus & Giroux, 1999),
who keeps the painful reason she
called the cops at an end-of-the-sum-
mer teen drinking party a secret.
Promptly abandoned by her friends,
she enters Merryweather High com-
pletely alone and nearly silent as she
narrates her story with a bitter and
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immediate voice infused with dark
humor: “I stand in the center aisle of
the auditorium, a wounded zebra in a

National Geographic schial, looking * “A hundred yea s from now,

for someone, anyone to sit next to.”

Injured and lurking on the when people want to know what we
perimeter, Melinda observes the high told our children about September 11"
school social scene through a narrow ) ; P v

in New York City, Kalman's book

lens. Her experience is extreme, but
utterly believable. She is not reflect- should be among the first answers.”
ing on her pain; she is living in its
burning center: “There is a sprinkling
of losers like me scattered among the
happy teenagers, prunes in the oat-
meal of school. The others have the

—Booklist, starred review

* Kalman's use of the events of September 11" is honest and honorable.”
—The Hom Book Magazine, starred review

social power to sit with other losers. * “Among the many literary tributes to 9-11 heroism, Kalman's is
8 ) Y
I'm the only one sitting alone.” particularly exciting, uplifting. and child-sensitive ...
Without her clique, Melinda isn’t just conveys > without preachiness.
i . —BCCB, starred review

lonely; she doesn’t know who she is.

Readers watch Melinda emerge as * “With this inspiring book, Kalman sensitively handles a difficult

g Ll Y
an artist and wait in anticipation for subject in ?l} age-a rPmpfiatt‘ manner.”
. . —Publishers Weekly, starred review

her to discover that while she ago- RS RO SRES) pevee
nizes over how to make her drawing * . . .hip, high-energy. . Fireboat does many things. It helps
of a tree “say something,” she is, in commemorate an anniversary, celebrates the underdog,
fact, discovering her own new voice, a and honors the fire-fighting profession.”

—School Library Journal, starred review

voice that gives her the courage to
confront her secret head-on, to speak
out, and to begin to save herself.
When Vinnie, the lonely young
protagonist in Katherine Paterson’s

The Flip-Flop Girl (Lodestar, 1994), E Bo A '7 g
hesitates to befriend ostracized yet ?‘ R '

Lol e John I Hapu,,

proud Lupe, a girl who wears bright
orange flip-flops for shoes, the normal
confusion and insecurity of choosing
friends are intensified by Vinnie’s
alienation and desperation to fit in
with the right group:

If she played with the flip-flop girl,
she was sure that Heather and the
rest would never let her in their
group. Still it was better than stand- SR
ing around on the playground all 0-399-23953-7 * $16.99 '

alone, wasn't it?

Neither of the girls can afford the
I‘ight clothes, and they both miss their G.P. Putnom's Sons, a Division of Penguin Putnam Books for Young Readers
fathers—Vinnie’s recently died of can- WwW.pesgeinputaan.com
cer and Lupe’s is in jail. They handle
rejection differently. Whereas Vinnie




a poem for winter

Pretzels in the Park

Near the icy pond,

a weathered man warms
golden twists of bread.
Papa asks for two,
picking the smaller for himself.
My words of thanks
spread in a chilly cloud
before my face.

I break the corners

into crusty smiles,

and lick my fingers
flecked with white,
tasting the salt,

melting, melting...

Papa finishes his treat,
but flutted-up pigeons
circle near my feet.
Carefully, I tear apart

a ragged loop, the last,
scattering as many pieces
as | can to share with them.

—Joanne Ryder

From Food Fight, edited and illustrat-
ed by Michael J. Rosen (Harcourt,
1996). Reprinted with permission from
the author.

Riverbank Review

dreads the stares of her classmates at
recess, Lupe confidently plays her soli-
tary game of hopscotch. Flip-flopping
back and forth in her loyalty to Lupe,
Vinnie nearly jeopardizes their tenta-
tive friendship. Paterson masterfully
renders the intense emotions of
shame and jealously felt by a girl who
is shoved to the fringe and aching to
get to the warm and safer center.

Vinnie wavers, Melinda nearly van-
ishes, but in Louis Sachar’s hilarious
yet tender novel There’s a Boy in the
Girl’s Bathroom (Random House,
1987), Bradley Chalkers 1s hard to miss
sitting in the back of the room—“last
seat, last row.” Fearing rejection by his
peers, Bradley intentionally sidelines
himself before others have a chance to.
For instance, rather than saying hello
to friendly new student Jeff Fishkin and
risk being snubbed, Bradley threatens,
“Give me a dollar or I'll spit on you.”
It takes Carla, the new school coun-
selor, to help Bradley realize that when
you risk reaching out to others and
show them your true self, you may get
the cold shoulder, but you also may
eventually form a solid bond.

Jerry Spinelli probes the outsider’s
story in several of his books, and in
Loser (HarperCollins, 2002), he depicts
his most nuanced and resilient protago-
nist yet. Donald Zinkoff is universally
reviled by his classmates. But unlike
Bradley Chalkers, who accepts the judg-
ment of his peers and makes a point of
shutting himself out, Spinelli’s protago-
nist perseveres. Zinkoff laughs too loud,
ignores social rules, and mucks up Field
Day with his ungainly legs, but his
heart is as big as the giant snicker doo-
dle that he bakes for his new neighbor.
As Spinelli traces the unfolding of
Zinkoft from the beginning of first
grade to his eventual matriculation into
middle school, we see kids gradually
trade their accepting “little-kid eyes” for
discerning “big-kid eyes,” which finally
brand Zinkoft a “loser.”
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When we are rejected, we must face
the fact that the way in which we see
ourselves eludes others. Thus, an out-
cast learns to step aside. But even when
both teams have been picked for the
football game, Zinkoft doesn’t act like
a leftover. As the narrator in Loser puts
it: “A normal leftover would see that
he’s one too many, that everybody but
him has been picked and that therefore
he better just get on out of there and go
play something he’s good at, like
Monopoly.” Zinkoff, instead, looks for
cracks in the social code, continually
wiggling his way back in. Though he’s
never completely on the inside,
Zinkoff refuses to be left out.

Zinkoff’s confident, joyful core
draws energy from his parents’ con-
stant support. Unlike the removed or
nagging parents in so many contempo-
rary coming-of-age novels, Zinkoff’s
parents offer unconditional love. They
never ask why he can’t run faster or
suggest ways he might change to blend
with the popular crowd. When things
go wrong at Field Day, his father takes
him for a ride in the car. As adults, we
can feel paralyzed when we’re stumped
for answers to help an excluded child.
The approach of Zinkoff’s folks sug-
gests that we don’t always need solu-
tions; the most important thing is
often just being there.

Like the rest of these authors,
Spinelli subtly raises some important
questions: Can you be an outcast and
still be happy? How do we lose our
compassionate  “little-kid ~ eyes™?
Donald Zinkoff, who seems to
embrace life more fully than anyone
else around him, makes readers realize
that, painful as it can be, the fringe is
also a place of unexpected growth and
discoveries. —~=

Deb Kruse-Field has a master’s degree in litera-
oy education and children’s literature from the
University of Minnesota. She lives in St. Paul
and is currently a freclance writer, teacher, and
education consultant.
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Jeanette Winter

In an inviting, unconventional style, this picture-book artist tells
stories about people who have made a difference.

By Susan Marie

arrative infuses Jeanette Winter’s artwork. Even a lyric

outburst like “Twinkle twinkle little star, how I wonder

what you are” becomes a story in the hands of this picture-

book artist. Her small board-book treatment of the classic verse
(Harcourt, 2000) opens vertically to enhance its effect. A child

gazes out the window at a far-off star,
props a ladder up against the sky, and
starts to climb. After a long ascent the
child looks that friendly star right in
the eye—then returns to earth and
cozy house with a bit of shining
starlight in hand.

“I always knew I wanted to make
pictures that told a story,” Winter once
said, and she has stayed true to that
conviction over the course of more
than thirty years of illustrating and
writing children’s books. Even when
the text of one of her picture books is a
sophisticated narrative, as it is in The
Changeling (Knopf, 1992), written by
Nobel laureate Selma Lagerlof, the
story unfolds so clearly in the pictures
that a reader can grasp the essence of
the story without reading the words.
Winter goes straight to the emotional
core of this tale of a human mother’s
kindness to the troll baby that has been
left in place of her kidnapped infant,
capturing in her paintings the mother’s
sorrow and compassion as well as the
twists and turns of the plot.

To assemble a stack of Jeanette

Winter’s books, you need to hunt
around the library for a while. Some of
her work is shelved with the nonfic-
tion, including picture-book biographies
of muralist Diego Rivera and compos-
er Johann Sebastian Bach.
Some books can be found
under the names of their
authors in the picture-book
section: Winter’s artwork
illustrates texts by Mary Lyn
Ray, Roni Schotter, Tony
Johnston, and others. Still
other titles are located
under her own name. Her most recent
book, Nino’s Mask (Dial, 2002), is one
of the latter, on the shelf with the pic-
ture-book W’s. It is the story of a fic-
tional child who creates a mask to wear
to the fiesta in his Mexican village,
thereby earning himself a starring role
in the celebration.

“Perro [Dog], are you there in the
wood?” Nifo asks as he carves his dog
mask from wood cut under the full
moon, just as the village mask maker
taught him. Nifio is one in an engaging
succession of Jeanette Winter charac-
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Swanson

ters who are fully absorbed by the mak-
ing of their art. In My Baby (Farrar,
Straus & Giroux, 2001) an African tex-
tile artist creating a patterned bogolan
cloth 1s similarly engrossed by her
materials, which she gathers step by
step, first searching the market for “the
whitest cloth,” then digging mud from
the streambed (“The mud here is best”)
and collecting just the right leaves to
add to the dye mixture. In Winter's
tellings, Emily Dickinson reads the

‘ dictionary “as others read a

= story-book,” and Bach falls
. in love with the pipe organ
(Emily Dickinson’s Letters to
the World, Farrar, Straus &
Giroux, 2002; Sebastian, Har-
court, 1999). Of clay artist
Josefina Aguilar, Winter writes
simply, “She loved the clay”
(Josefina, Harcourt, 1996).

Writing about her childhood, Win-
ter has described how she delighted
in her “deluxe 64-color box of Cray-
olas....I loved the smell and look of
the crayons with their striped wrappers.”
Born in 1939 of Swedish immigrant
parents, Winter was raised in Chicago.
During her teen years, the young artist
took classes at the Art Institute of
Chicago. She left the city to attend the
University of lowa, where she earned a
bachelor of fine arts degree. Soon after
graduation, she and her artist husband,



Roger Winter, settled in Dallas, where
they raised two boys, Jonah and Max.
After their sons were grown—both
young men are, among other things,
poets—the couple settled for a time in
Maine. In recent years they have divid-
ed their time between New York City
and rural Texas.

The Christmas Visitors (Pantheon,
1968), Winter’s first picture book, is a
retelling of a Norwegian folktale pub-
lished while she was still in her twen-
ties. During the 1970s and early 1980s,
Winter illustrated a popular series of
easy readers written by Sue Alexander,
beginning with Witch, Gobiin, and
Sometimes Ghost! (Pantheon, 1976). The
pen-and-ink illustrations depict round-
headed children, sweet and droll, in
keeping with the gentle quality of the
stories. Here and there, Winter intro-
duces patterns—swirling snow, a rock
wall, cattails at the edge of the lake—
that offer a glimpse of the stylized pat-
terns that characterize her mature
work. The Magic Ring (Knopf, 1987), a
retelling of a Grimm tale, features full-
color watercolors outlined with black
ink, capturing the mystery and enchant-
ment of a fairy-tale wood.

Winter's breakthrough as a picture-
book artist came in 1988 with the pub-
lication of Follow the Drinking Gourd
(Knopf). She abandoned the black out-
lines that had characterized her early
work and began to work with acrylic
paint in simple shapes, creating paint-
ings remarkable for their originality of
composition, color, and narrative con-
tent. Telling a story of slaves traveling to
freedom on the fabled Underground
Railroad, the narrative is based on the
old song “Follow the Drinking Gourd.”
Not long after came Diggo (Knopf,
1991), an introduction to the life of
Mexican artist Diego Rivera written by
Jonah Winter. Where the pictures of
travelers moving across fields, forests,
and mountains in Follow the Drinking
Gourd are quite large, Winter's witty
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From Follow the Drinking Gourd

solution to the problem of presenting
the life and work of a man known for
his huge wall murals was to tell the
story in images smaller than snapshots,
framed with patterned borders.
Winter’s painting style 1s uncon-
ventional—and not particularly easy
to describe. Her colors tend to be vivid
and are often unusual. In The Christnas
Tree Ship (Philomel, 1994), when a boat
full of evergreens first sets sail on Lake
Michigan, it i1s across the bluest of blue
lakes, against a pink sky, under purple
clouds. The people onshore waving
good-bye are wearing vivid green,
orange, and blue clothing. Turn the
page and the sky is green, with blue and
pink clouds scattered across it, and the
peaceful waters a deeper blue.
Observers have often compared
Winter's style to folk art, presumably
referring to her uncomplicated shapes,
simple compositions, and flattened
perspectives. The term “folk art,” how-
ever, implies limited proficiency or
lack of knowledge about the tech-
niques of fine art—certainly not the
case with this artist. In Georgia (Har-
court, 1998), artist Georgia O’Keefte
hikes across desert sand that appears in
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a strip at the bottom of the page, col-
lecting bones that rest on top of that
pinkish strip, in a composition familiar
from children’s drawings. The big flat
field of sky offers plenty of space for a
display of clouds and stars rendered in
stylized patterns. Rather than shading
or modulating her colors, or arranging
her compositions according to con-
ventional rules of perspective, Winter

From The House That Jack Built



achieves perspective by overlapping
shapes and by composing her pictures
in such a way that the view looks from
one layer through to the next—look-
ing through doorways and windows,
for example, past desert to mountains,
through scaffolding to mural. This
strategy gives Winter plenty of oppor-
tunity to work with another aspect of
her visual vocabulary: patterns. The
stormy ocean waves of the crossing to
America in Klara’s New World (Knopf,
1992) are covered with a regular pat-
tern of stripes and bordered with a
sharply defined edging of lacy foam.
Forested hills along the Hudson River
are covered with trees arranged as per-
fectly as polka dots. Yet the effect is
essentially realistic. Hannah represents
a real girl emigrating from Sweden to
Minnesota. Plants might not always
grow in such regular patterns, but Win-
ter makes sure that there are turnips
growing in the garden, and that the
seeds from Sweden that Hannah plants
are accurately painted gentians. This
artist does not forsake accuracy for the
sake of style.

Winter was among the more than
forty children’s book illustrators who
developed a personal statement and a
work of art on the theme of human
rights for an exhibition celebrating the
dedication of a children’s literature
research center at the University of
Connecticut. Ttkvah (SeaStar, 1999),
the book that documents the exhibit,
features many symbolic images—for
example, Eric Carle’s collaged wolf
and lamb, Jane Dyer’s brightly clad
children jumping up toward a white
dove, and Uri Shulevitz’s ruined house
against a dawn sky—accompanied by
reflective statements.

Jeanette Winter’s response is differ-
ent. Her picture and text tell the story of
a particular child, Igbal Marsh, a Pak-
istani boy who spoke out against child
labor. Winter recounts how the boy
was sold to a carpet factory when he

Winter 2002-2003

was only four years old and worked for
years shackled to a carpet loom. When
the boy gained his freedom, his witness
to the horrors of child labor became
known around the world. He was shot
and killed when he was twelve years
old. “The circumstances of his death,”
Winter writes, “are unresolved.”

This contribution embodies several
of the qualities that define Winter as a
writer and illustrator. Her choice of
Igbal as her subject reflects an abiding
interest in narrative, especially bio-

painter and photographer Ben Shahn,
who, like Winter, told stories in his art.
Shahn’s passion for social justice
infused his work: he first came to
prominence in 1932, when his series of
twenty-three paintings telling the story
of the Sacco and Vanzetti trial were
exhibited. Diego Rivera, another social
realist close to Winter’s heart, was com-
mitted to the idea that art should
empower people to understand their
history. This led him to paint murals,
accessible to everyone, rather than to

From Josefina

graphical narrative. It demonstrates
her belief in the power of stories about
creative, committed individuals. This
story, and especially the painting that
accompanies it, also shows the author-
illustrator’s fascination with the work
of human hands: here, a carpet pattern
springing to life on a loom that dwarfs
the child manipulating the colored
threads.

One of Winter's artist-heroes 1s the
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work only on canvases to be exhibited
in galleries. Winter displays similar
passions. She tells stories about people
who make a difference in the world.
She illustrates picture books, objects
that, while being works of art, are both
widely shared and accessible. She cre-
ates her work for a humble audience:
young children.

In her picture-book biographies,
Winter returns again and again to the
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From two “ace chroniclers
of early child development”*

comes the critically acclaimed
first book in the new

Growing Up Stories series

*“There are lots of books
about babies, but none that
concocts such a sweet story
and gives it heft by providing
a bundle of facts.”

—Booklist, starred review

* “Sprightly but

detail-packed. . . ”

—Publishers Weekly,
starred review*

* “[A] warm, humorous, authoritative opus [and a] loving tribute
to new life.”
—The Bulletin of the Center for Children's Books, starred review

“Conveys the excitement of that first
year of development so intensely
that you'll soon be looking

around for a baby to watch.”
—Chicago Tribune

Look for more
Growing Up Stories!

still to come:
books exploring ages one,
two, three and four

Margaret K. McElderry Books
Simon & Schuster Children’s Publishing

www.SimonSaysKids.com

Ilustration & 2002 by Michael Emberley

theme of the determined, hardworking
creative individual. Of Bach she writes:

Sebastian practiced from morning
till night.

By moonlight, he copied music

to play the next day.

It was a good way to learn,

and he wanted to learn everything.

Writing in the voice of Georgia
O'Keefte, Winter describes the artist’s
indefatigable spirit:

Even in winter,

[ went far out into the faraway,
and painted in the bitter cold.
[ painted when the wind was so
strong

it nearly blew me away.

[ slept under the stars
to see the morning sky when I woke.

In the voice of Emily Dickinson’s
sister, Lavinia, Winter describes the
poet’s deep absorption in her work:

On many a night

her lamp burned bright
until dawn.

What kept Emily awake,
we wondered.

Writing of Josefina Aguilar, Winter
says, “Every day she went to the patio.
Jose mixed the clay and the children
helped paint while Josefina made her
world.” This is what Winter does in her
work as a picture-book writer and illus-
trator: she makes a world. Making is at
the very heart of Winter's oeuvre. It’s
not surprising to find that she’s done a
version of The House That Jack Built
(Dial, 2000) that pictures Jack hauling
wood up a hill, pounding nails, and
hosting the wedding of the maiden all
forlorn and the man who kissed her,
right there in his httle house. ==

Susan Marte Swanson’s most recent picture
book is The First Thing My Mama Told Me,
tllustrated by Christine Davenier (Harcourt), a
New York Times Best lllustrated Book for 2002.



A Cake for Herbie
By Petra Mathers

ATHENEUM, 2000

AGEs 4-8
Even though Herbie the duck’s funny
food-related poems don’t take the cake
at the poetry contest, they find an ideal
audience at a colorful local restaurant.
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Eat Up, Gemma
By Sarah Hayes
Mlustrated by Jan Ormerod
LoTHROP, 1988
AGEs 2-6
Baby Gemma won't eat anything—
until her big brother comes up with a
clever way to present ber meal.

Elliot’s Extraordinary Cookbook
By Christina Bjork
[llustrated by Lena Anderson
R&S BOOKs, 1990
AGE 8 AND UP
A friendship between a Swedish boy
and bis elderly neighbor leads to the
sharing of simple, delicious recipes,
along with food lore and cooking tips.

The Giant Jam Sandwich
By John Vernon Lord
and Janet Burroway
HouGHToN MIFFLIN, 1972
AGES 4-8
How does the town of Itching
Down get rid of 4 nuillion wasps? By
trapping them between two enormous
slices of bread, spread with truckloads
of strazwberry jam.
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Ten Great Books about Food

Honest Pretzels

By Mollie Katzen
TriCYCLE, 1999

1vCer

AGE 8 AND UP
The renowned Moosewood author offers
school-age chefs easy-to-follow vegetari-
an recipes that produce tasty results.

R
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How to Make an Apple Pie
and See the World
By Marjorie Priceman
Knorr, 1994
AGE 4 AND UP
When the supermarket is closed, this
Sanciful tale sends a girl traveling the
globe—to Sri Lanka for cinnamon, to
Jamaica for sugar—to get what she
needs for ber pie.

The Hungriest Boy in the World
By Lensey Namioka
[lustrated by Aki Sogabe
Houpay Housk, 2001
AGE 4 AND uUP
A young boy in ancient Japan unzwit-
tingly swallows the Hunger Monster
and develops an insatiable appetite for
everything in sight—from sushi to
Sfishing nets to the quilt on his bed.

Never Take a Pig to Lunch
Poems selected and illustrated by
Nadine Bernard Westcott
ORCHARD, 1994
AGE 4 AND UTP
Whether it’s extolling the virtues
of noodles or moaning over a
“sliver of liver,” this energetic poetry
anthology atms for kids” funny bones
as well as their stomachs.

Pete’s a Pizza
By William Steig
HarrerColLins, 1998
AGE 2 AND UP
A glum day turns bright when Pete’s
Sather plays pizza chef and pretends
Pete’s the dough, sprinkling him with
Slowr (talcum pozeder), cheese (scraps
of paper), and other ingredients.

The Seven Silly Eaters
By Mary Ann Hoberman
Mustrated by Marla Frazee
HarcouUgT, 1997
AGEs 4-8
All seven of the Peters children are
picky eaters, a fact that tries the
]‘n‘fﬁ'h"l]' (_Jf-!;’l’!.f’ f’i'!{('dg!{t‘?’r‘(f mom.
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. Ten Great Books

about Food

The Giant Jam Sandwich
Story and pictures by
John Vernon Lord

Verses by Janet Burroway
HoucHton MIFFLIN, 1972

Ages 4-8
How does the town of ltching Down get

Ny of 4 million wasps? By trapping

A Cake for Herbie
By Petra Mathers

ATHENEUM, 2000

Ages 4-8
Ewven though Herbie the duck’s funny
Sfood-related poems don’t take the cake at

the poetry conlest, they find an ideal andi-

ence at a colorful local restaurant.

Eat Up, Gemma
By Sarah Hayes

Ilustrated by Jan Ormerod
LorHror, 1988

Ages 2-6
Baby Gemma won’t eat anything
—she throws breakfast on the floor and
feeds ber cookies to the birds—until her
big brother comes up with a dever
way lo present her meal.

Elliot’s Extraordinary Cookbook
By Christina Bjork
Illustrated by Lena Anderson

Translated by Joan Sandin
R&S Books, 1990

Age 8 and up
A friendship between a Swedish boy
and his elderly upstairs neighbor leads to
the sharing of simple, delicious recipes,
along with food lore, cooking tips, and
information about nutrition.

them between two enormous slices of bread,
spread with truckloads of strawberry jam.

Honest Pretzels
By Mollie Katzen
TrICYCLE, 1999
Age 8 and up
As she did for preschoolers in Pretend
Soup, the renowned Moosewood author
offers school-age chefs easy-to-follow vege-
tarian recipes that produce tasty resulls.

How to Make an Apple Pie
and See the World

By Manorie Priceman
Knopr, 1994

Age 4 and up
When the supermarket is closed, this fanci-
Sul tale sends a girl traveling the globe—to
Sri Lanka_for cinnamon, to Jamaica for
sugar—to get what she needs for ber pie.

The Hungriest Boy in the World
By Lensey Namioka
[llustrated by Aki Sogabe
Houpay House, 2001
Age 4 and up
A young boy in ancient Japan
unzoittingly swallows the Hunger Monster
and develops an insatiable appetite for
everything in sight—(from sushi to fishing
nets to the quilt on bis bed.
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Never Take a Pig to Lunch:
And Other Poems about
the Fun of Eating
Selected and illustrated by

Nadine Bernard Westcott
ORCHARD, 1994

Age 4 and up
Whether it’s extolling the virtues
of noodles or moaning over a
“sliver of liver,” this energetic poetry
anthology aims for kids’ funny bones
as well as their stomachs.

By William Steig

HARPERCOLLINS, 1998

Age 2 and up

A glum day turns bright when Pete’s
Sather plays pizza chef and pretends Pete’s
the dough, sprinkling him with flour (real-

by talcum powder), cheese (scraps of
paper), and other creative ingredients.

The Seven Silly Eaters
By Mary Ann Hoberman

[llustrated by Marla Frazee
Harcourr, 1997

Ages 4-8
Lighthearted rhyme introduces
readers to the Peters children, all
seven of whom are picky eaters, a fact
of life that gets more trying every day
Sor their beleaguered mom.



 WELCOME BACK
MR. SMALL!

Mr. Small and his adventures

in THE LITTLE TRAIN
and THE LITTLE FIRE ENGINE

are back in a NEW board book series,
from award-winning author Lois Lenski.

These wonderful read-aloud e THE \
stories have full-color illustrations : uTTl-E FIRE ENGINE
filled with rich colors that bring - *
the classic stories of Mr. Small : - Sl 4 O -\? A
and Tinytown to life. And in a new —— | \ U= . ,"‘-

chunky board book format, they
are easy for little fingers to grab!

And enjoy
all of Mr. Small’s =¥
adventures in the classic
storybook format:

COMING IN SUMMER 2003—

look for two more classic titles in board books!

THE LITTLE AIRPLANE
THE LITTLE SAILBOAT

o
"y

AT
RANDOM KOUSE

Available wherever books are sold. www.randomhouse.com/kids s s
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Beach Girl

Tawo very different environments—an overcrowded house and the expansive
Lake Michigan shoreline—forged a budding writer’s self-image.

By Margaret Willey

ne of the things I tell students during visits to middle

schools is that if they grow up to become writers, the com-

munity they now live in will become their own unique

metaphor, reflecting in its streets and buildings and landmarks all the

challenges that they face as teenagers. The struggles of coming of age

are played out on sidewalks and in
parks, on farms and in strip malls, land-
scapes to be revisited in adulthood, if
not physically, then in memories and
in dreams.

When [ say this, there are usually a
few who look horrified, unwilling to
consider that anything could hold
them to the towns in which they cur-
rently feel so trapped and misunder-
stood. They may feel the collective
unease our culture expresses toward
teenagers in general and associate it
with the peculiarities of their home-
towns rather than with the larger cul-
ture. Perhaps they have already taken
on the role of outcast in their schools
and their communities, become defi-
ant or reclusive, primed for escape.
These students remind me of myself as
a teenager, aching to escape a town [
couldn’t believe had anything to do
with my truest self.

I left home at seventeen, and [ have
no real heirlooms or treasures from my
childhood. Nothing survived the jour-
ney out, no toys, no mementos. Per-
haps this is why writing became so
important for me, as a way to connect

to my personal history, once I had
effectively escaped it.

Yet [ remember hoarding things asa
girl. In fact, there was constant hoarding
in the house [ grew up in. We stockpiled
and guarded our signature treasures,
crucial to our sense of individuality
and privacy. | kept a shoebox of Victo-
rian paper dolls hidden at the back of
my closet. My siblings had their own
collections: one sister bravely stock-
piled fashion clippings from
old Mademoiselles, one brother -
put Marvel Comics into
protective plastic. Toy
armies, baseball cards,
blown-glass kittens, minia-
ture cars...] now think we
were mostly hoarding the right
to hoard, to keep something unique
about ourselves apart from the shifting
layers of our household. The task was
Olympian. Someone was always invad-
ing, borrowing without asking, break-
ing the thing that one desperately
needed to last forever. We marched
into battle daily over other issues of
privacy: the right to read without inter-
ruption, to dress without an audience,
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to bathe in our only bathroom without
someone hammering and pleading at
the door. As we entered puberty and
became a household of changelings,
we hoarded the secrets of our bodies
just as passionately.

But I have other, equally vivid mem-
ories from my Michigan childhood. 1
remember a morning expanse of sand,
the blue horizon, the white and the
blue filtered through a haze of dreamy
heat and my own eyelashes. These are
summer memories—mornings spent
at Lion’s Beach, after the dreary school
year had ended and the summer had
set us free. Both environments shaped
me: the overflowing house on Court
Street and that empty stretch of Lake
Michigan shoreline half a mile
away. One was a place where,

as the oldest daughterin a

family of eleven children,

I did not have the words

or the power with which

to maintain comfortable

boundaries; the other was a

place without boundaries, a place of no

chores, no schedule, no needs, where [

could be surrounded by family and
still be free.

The beach was my mother’s
domain. It was she who transported us
there, piling all of us into our Chevy
van after breakfast on summer morn-
ings, parking in the near-empty lot
before the crowds came, checking the



lake for undertow before she waved us
in. While we swam, she reigned from a
beach blanket, her body shading the
most recently born. In contrast to our
home, where she was chronically over-
whelmed and upset, she was calm at
the beach, even happy, in her floral
swimsuit, her plastic sunglasses, her
floppy hats. Because | had her permis-
sion to be as much a child as the others
at the beach, this seaside matnarchy held
another kind of miracle for me: the
promise of being transformed from child-
woman back into pure child again.

Sometimes at the noon hour, my
father would join us. He could walk to
the beach from the Whirlpool plant
where he worked, put on his bathing
suit at the changing station halfway
down the path, and then stroll the rest
of the way, carrying his clothes and his
shoes. I can still recall the sight of him
coming toward us along the water’s
edge, walking more slowly and deliber-
ately than usual, and I remember being
happy, even thrilled, to see him, this
man who was so often angry and
implacable at home. Here was a differ-
ent father, calm and tanned and vigor-
ous. There was a kind of alchemy in
watching him, first at a distance, then
coming closer and closer to us.

As soon as my father arrived, my
mother would wave the kids from the
water and we would play in the sand
while our parents took an adult swim,
the two of them moving out to the
buoys together, away from us. [ was the
one left in charge while they escaped, a
brief resumption of my responsibili-

ties, but I didn’t mind. The sight of

their two heads moving away in paral-
lel lines was oddly reassuring. They
were both excellent swimmers and |
loved seeing the proof of a difterent,
more adventurous side of them. My
mother was strong. My father was
strong. | was connected to them. I was
proud to be connected to them, proud
of how much they needed me.

Rfverbank Rcv{ew

t thirteen, [ was already a writer.

[ wrote stories, poems, and pas-

sionate diary entries. As [ wrote,
I experienced a kind of fugue state, at
once stimulating and comforting.
Writing was a safe way to channel the
adult sadness [ carried within me,
placed so early into the role of a parent-
helper, and witnessing so closely the
burdens of my mother’s life. Looking

When I was a child,

[ think it was the beach
that saved me—its freedom,
its beauty, its invitation
to all the senses.

back, I see that writing was my most
significant act of hoarding, in this case
of my hidden self.

When I left home, I kept writing,
but for a long time it was a private
activity. Writing helped me to remem-
ber the lessons as well as the landscape
of my childhood. 1 found that I had
stored a rich lode of information about
families, about secrecy, about the inner
lives of children. In my thirties, after
the birth of my daughter, I began to
reinvent a more manageable, less
chaotic childhood through the charac-
ters in my novels. Those characters are
mostly girls without siblings, girls with
enough time and space and guidance
for the hard and confusing work of
transforming into women.

When [ was a child, I think it was the
beach that saved me—its freedom, its
beauty, its invitation to all the senses.
On the shore of Lake Michigan I learned
that the body underneath my Catholic
school uniform had another life, another
chance, beyond the teeming rooms of
my house and the joyless school hall-
ways. At the beach it was possible to be
at peace with my body. I could lie in the
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sand, utterly exposed and utterly alone,
backside to the sky, chin on my arms,
eyes closed. I did not have to listen to
the voices of my siblings. [ was free to
listen to the rhythm of waves, the low
static of wind, the scraping sounds that
my belly made against the sand. I
could let the sun bake off the drudgery
of school, the responsibilities of family,
and the tangled emotions I was begin-
ning to feel at the prospect of becoming
awoman. At the beach I could just be a
girl in the sand and the sun.

In a favorite snapshot from my
childhood, I am on the beach, sitting
on my heels, wearing a skirted bathing
suit. | am nine or ten, and I am trailing
my fingers in the sand. Forming a line
across the bottom of the photograph is
the blurred image of a younger sib-
ling’s reaching hand. I treasure this
photograph because the fact that I am
lost in thought behind someone’s out-
stretched hand expresses one of the
great challenges of my early years.

This snapshot has become a refer-
ence point for my creative life. Each
time I sit down to write, [ am celebrat-
ing the fact that the girl in the photo-
graph became a writer, but I am also
celebrating the fact that she 1s still back
there somewhere, on the beach, taking
in the sun and the sand, living in the
moment. She is the wave kicker, the
sand hugger, the core of the writer I've
become—solitary yet connected, per-
petually lost in thought, quietly
preparing for gathering storms, neces-
sary exile, deep waters. —~=

Margaret Willey is the author of six young adult
novels, including The Bigger Book of Lydia
and Saving Lenny. Her most recent picture
book, Clever Beatrice, recerved the 2002 Char-
lotte Zolotow Award. She lives in Grand
Hawven, Michigan.

This essay originally appeared, in a different

Jform, in the anthology An Intricate Weave:

Women Write about Girls and Girlhood,
edited by Marlene Miller (Iris Editions, 1997).
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Not for Children Only

Books for young readers can be useful tools for teachers who work with adult immigrants.

By Sarah B. Davis

hen Liliya first came to my English class, she had just

arrived in America from St. Petersburg, Russia, with

her mother, her husband, and their two young children.

They set up life in an apartment near the family center in St. Paul

where my husband and I teach English as volunteers. Our students

are recent immigrants from all over the
world—Mexico, Central and South
America, the Middle East, Africa,
Europe, and Asia.

Liliya brought her two children
along to the free evening classes. Chil-
dren are supervised at no charge, one of
the center’s great services. Liliya was
desperate to learn more English. She
had taken a job at an airport hotel and
was surprised to find that the unofficial
language at work was Spanish. I began
to tutor her individually, one evening a
week. We visited and gradually began
to read together. To start with, I chose a
children’s fairy-tale book.

Teachers of adult ELL (English lan-
guage learning) students are often
warned not to offend those students by
using childish materials. It 1s certainly a
factor to consider. A baby book or a
book about how to share with others
could be off-putting. But children’s
books, broad in subject matter, clear in
graphic layout, and featuring engaging
stories rather than rote learning ex-
ercises, have proven to be fabulous
tools in our teaching.

Our students have been receptive
to most of the materials we have pre-

sented, unless the materials appeared
too difficult to understand. Books that
match the level of the student are cru-
cial to success; when the material is too
confusing, the comfort level you want
to maintain vanishes. For many adult
students coming to the center, our
class is the first school they’ve attended
in their life. In this situation, the pencil
is not already a comfortable tool and,
therefore, the teaching tradition in
which students rapidly copy what the
teacher writes on a board is not only
inefficient but also overwhelming for
the students. In the same vein, work-
sheets with blanks to fill in can look
like scribbles to the beginner.

A typical tutoring setting may offer
a table, chairs, and a whiteboard with
some markers. There may also be a
shelf with a few textbooks or story-
books. The sum total of the materials
available to an ELL tutor can seem
meager in relation to the world the stu-
dents need to decipher. How do you
describe the snowy Minnesota winter
(when 1t's still summer) to a newly
arrived immigrant from Africa? How
to convey a dozen different modes of
transportation, clearly differentiate oppo-
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sites, or offer a woman like Liliya a
story she can read with satisfaction?

A close second priority to main-
taining the ELL student’s comfort level
is keeping the learning situation inter-
esting. This 1sn’t easily accomplished
through grammar exercises or textbook
study alone. It requires establishing a
relationship with the students, sharing
life experiences, and making sure that
what we study has a context in their day-
to-day lives. In my particular situation,
for both one-on-one tutoring and teach-
ing a weekly ELL class, I have complete
freedom in the choice of materials to
use. While this could be daunting, I
have found the children’s section of
my community library to be a great,
no-cost resource. Children’s books
provide a wealth of material that can be
tatlored to the individual teaching situ-
ation: the range of subjects allows me to
hand-pick books on topics that I know
have relevance to my students.

Fairy tales were a perfect beginning
for Liliya. The reading level was just
right: each page had only a few unfa-
miliar words, so she could read with
cautious fluidity. Initially I would read
a paragraph and then she would read it
back to me. This way, before attempting
it on her own, she heard the complete
text, with my pronunciation and into-
nation. As her confidence grew, we
alternated reading paragraphs.

This particular book offered a cul-
tural connection as well. The tales we
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were reading had a European origin,
and for Liliya, coming from Russia, the
stories were familiar. After a long day
of making hotel beds, she took great
pleasure in identifying the various
tales, finding long lost friends in a
new country.

Children’s dictionaries are another
invaluable resource for the ELL tutor,
both to reinforce the alphabet and to
build students’ vocabulary. For begin-
ners, the definitions in college-level
dictionaries contain too many unknown
words. Maryam, a young woman of twen-
ty, recently moved to St. Paul from
Somalia. Her first day at the center was
also her first time in school. To start
with, I showed her a large, hardcover
children’s dictionary with numerous
colorful photographs on each double-
page spread. While some of the pictured
objects must have been totally foreign
to Maryam (like a marshmallow on a
stick, or a plastic triceratops), others—
a goat, a couch—were familiar.

Another helpful category of book
for adult beginners introduces every-
day-world basics such as numbers, sea-
sons, and opposites. A helpful librarian
steered me to Tana Hoban’s concept
picture books, with black-and-white
photographs that can be clearly seen
by an entire class.

For adult students who have some
mastery of the language, interest in
longer nonfiction, in stories about real
people and events, is common. Abre-
het 1s from Eritrea in East Africa. She,
her husband, and their two school-age
children immigrated three or four years
ago. Abrehet is thirty-eight and works
for a food service company. She is
eager to learn English and attends
classes weekly. I have tutored her for
two years. When we started, she was
already capable of reading the short
texts published for adult English lan-
guage students. We began with a series
that distilled “amazing but true” stories
from the newspaper into short pieces
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that gradually increased in difficulty.
She could have read those stories for-
ever, but eventually we completed the
series, and once again [ turned to chil-
dren’s books for help.

First Abrehet read a children’s biog-
raphy of Helen Keller by Margaret
Davidson. Like Liliya’s fairy-tale col-
lection, this book had the right
amount of text, a comfortable size
print, and just enough new words to
offer a challenge. Abrehet eagerly
made her way through Helen Keller and

these students have more English pro-
ficiency because they have been here
for several years. I tutored one woman
from Somalia for this test. I was sur-
prised at the level and number of ques-
tions candidates need to master. There
were more than ninety civics questions
ranging in difficulty from naming the
colors in the U.S. flag to listing the
names of the original thirteen colonies.
Applicants also need to know about
specific amendments to the Constitu-
tion, enemies of the United States dur-

Sarah Davis working with a student at the Highland Mac-Groveland Family Center

went on to read a biography of Annie
Sullivan by the same author. She has
now just finished reading Ann McGov-
ern’s If You Lived with the Sioux Indians
with my mother, who is also her tutor.
The ample and fascinating illustrations
have sparked conversations between
them, comparing the customs of the
early Sioux with those of the indige-
nous people of Eritrea.

Some of my ELL tutoring has
focused on preparing students for the
United States citizenship test. Typically,
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ing World War II, and the author of “The
Star-Spangled Banner.” (For my stu-
dent, who had an excellent command
of the English language, pronouncing
spangled was far trickier than remem-
bering the name Francis Scott Key!)
When she took the test, she was asked
only three civics questions, almost a
pity, [ thought, after all her hard work.

Though it is possible to memorize
the necessary facts about the United
States by studying the list of questions,
no real understanding or meaning comes



automatically with this arduous task.
The list of questions is devoid of con-
text. At the beginning of their prepara-
tion for the citizenship test, students
would benefit from some literature that
brings the pages of questions to life.

Many of these future citizens have chil-
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dren in school who are becoming famil-
iar with our holidays, learning about
famous Americans, and beginning to
study the history of the United States.
These parents are as curious about the
culture as their children are—and they
have strong motivation and interest.
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Many have come to this country
specifically to enjoy the freedoms that
the questions on the test detail.

There is a wealth of children’s liter-
ature about America that can engage
these adult students—books that
describe the country’s geography,
explore its history and its culture, and
clearly explain its system of govern-
ment. As an ELL teacher I avoid
humorous renditions of U.S. history,
though they may be great for sparking
interest in reluctant young readers,
because they tend to confuse the stu-
dent who is unfamiliar with the original
story. And while there is much wonder-
ful history written for middle school
and high school students, simpler
books are almost always a better choice
for the ELL student. For beginning stu-
dents, a surplus of names, dates, and
other details can make it difficult to
grasp the basic story.

Through experience, 1 avoid other
features common in some children’s
books. I stay away from nonsense verse
and rhyming books. I avoid books with
text in boxes or arranged nonlinearly in
different areas of the page. I don’t use
books that use satire, the basis of which
would be foreign to most of my stu-
dents. Fantasy and science fiction char-
acters are confusing to discuss. Books
about careers, seasons, countries, science,
and family life are usually of more
interest to the students, and they’re
also helpful in explaining our culture.

Teaching English to adults, I some-
times feel like an ambassador—both of
the language and of our culture. Chil-
dren’s books, which illuminate pieces
of the world we live in, help my stu-
dents to become more comfortable in a
world and with a language that are new
to them. ==

Sarah B. Dauvis is an artist and teacher living in
St. Paul, Minnesota. She and ber husband vol-
unteer as ELL tutors at the Highland Mac-
Groveland Family Center,
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Elizabeth Partridge

Emotional truth and bistorical accuracy are equally important to this dedicated biographer.
By Abby McGanney Nolan

ith enormous sympathy and a full arsenal of facts,

anecdotes, and telling details, Elizabeth Partridge has

summoned up two major American artists in biogra-
phies for young people. Restless Spirit: The Life and Work of Dorothea
Lange, published in 1998, is an intimate, suitably photo-rich portrait

of the photographer. This Land Was
Made for You and Me: The Life and Songs
of Woody Guthrie was published last
spring, right in the middle of a veritable
dust storm of children’s books and
music inspired by Guthrie. It took three
years to complete and has received wide
acclaim, including the Boston Globe-
Horn Book Award for Nonfiction.
Partridge grew up in the San Fran-
cisco Bay Area in a large extended fam-
ily of artists. She is the granddaughter of
photographer Imogen Cunningham.
Her father, photographer Rondal Par-
tridge, worked as an assistant to both
Lange and Ansel Adams in the 1930s.
Partridge’s own visual acuity is appar-
ent in everything from her engaging,
informative Web site (elizabethpartridge
.com) to the books she’s written and
gathered documentary images for. Her
other works include a middle-grade
novel and several picture books, such
as Oranges on Golden Mountain, illus-
trated by Aki Sogabe, and the just-pub-
lished Moon Glowing, illustrated by Joan
Paley. (Partridge’s biographies have
been published by Viking, the above-
mentioned picture books by Dutton.)

for a biography?

Last year, Elizabeth Partridge closed,
at least temporarily, her twenty-year-
old acupuncture practice in order to
concentrate on writing. She lives with
her husband in Berkeley, California,
their two sons having gone off to col-
lege. The following interview
was conducted by phone in
September.

AN: What made you choose
Dorothea Lange as the subject

EP: Dorothea Lange was
my godmother. I felt that I
could do a good job because
[ already had a sense of her as a person.
[ was fourteen when she died. In a
sense, writing about her life gave me
the chance to continue to have a rela-
tionship with her. I had done an adult
book on her work with Smithsonian,
and then an editor at Viking asked if |
would consider doing a children’s
book about Dorothea.

Had you done children’s books before?

I hadn’t, but it was what [ was real-
ly becoming interested in at that time.
My kids were about five and seven, and
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in reading to them I had reactivated my
own childhood love of reading. There’s
a way in which kids’ books hook me in
more than adult books do.

I had also been looking at photo-
graphs that Dorothea had taken of chil-
dren and had remarked to my dad,
“Dorothea photographed  children
beautifully. You could put together a
great book of these pictures.” Most of
the photographs I used in Restless Spirit
are photographs of children or have
children in them. I think kids like to
look at photographs of other
kids at different times and
with different lives. They
can relate much more to a
kid working in a field than to
an adult. They think, “Wow!
What if that was me? What if
I had to do that?”

Hozw did you come to write
about Woody Guthrie?

It was a challenge to come up with
a second person who interested both
my editor and me. A friend suggested
that [ look into Woody's life. I read Joe
Klein’s biography of him, and before |
was finished reading it, I was hooked.
This guy was so interesting: he was cre-
ative, brilliant, and his life was also
tragic. There were plenty of things fora
biographer to pursue.

How did you begin?

At first [ had Joe Klein's overview.
Then 1 started reading everything I



could find, especially primary sources.
I immersed myself in things that
Woody wrote, that he said, and that
those who knew him wrote or said
about him. Then I began to do inter-
views, which are really fun.

Do interviews come later in the
process?

Yes, because you don’t want to
waste people’s time. I was able to
interview Arlo Guthrie and Pete
Seeger. They’re busy people. [ don’t
want to say to them, “So, what year
was Woody born again?” I'm not so
much asking them “What hap-
pened?” as “What did it feel like?
What was it like being in a car with
Woody?” In interviews, you're look-
ing for some quirky little story that
someone’s going to tell you. I made
sure when [ interviewed people that
[ had read everything that had ever
been written about Woody, so I
knew the basic stories.  was happy to
hear them again, but then [ wanted
to go a little deeper.

What guides you as you move for-
ward with a book like this? Are you just
thinking about the shape of the project,
or also about your audience?

The point is to have a strong
narrative thread. So many biogra-
phies just trot along in sequence:
“Born here, went to school here, did
this.” That's the kiss of death for me.
When I'm researching, I'm mostly
just trying to find my way into the
subject, like getting to know a friend.
My husband says I'm an emotional
biologist. I'm always trying to get to
the heart of a subject. You can’t write
a biography from your subject’s
point of view—you don’t know his or
her point of view about life. With
Woody Guthrie, I asked myself, “What
drove this man? What was the core
issue pushing him through his life?”
And I felt that it was Huntington’s dis-
ease. His mother’s getting Hunting-
ton’s ruined his childhood, and then
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from a fairly young age he knew—but
denied at the same time—that he was
getting the disease himself. By his late
twenties he was beginning to realize he

Top: Dorothea Lange, 1934, photographed by
Paul §. Taylor. Above: Dorothea at Dinner, 1961,
photographed by Ron Partridge

had it. It completely affected how he
lived his life. So I watched for his
response to Huntington’s disease as it
wove through his life.

How important are primary sources to

your work?

Primary sources are gold. As I am
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researching, I am always looking for
revealing details that could easily be
missed. Having known Dorothea, I had
a store of memories that provided some
of these. I remember exactly how she
moved, the limp she had from child-
hood polio. I know how her eyes
would flash when she got angry.
These details helped me understand
how people related to her. With
Woody Guthrie, I was struck by the
story he told about meeting his sec-
ond wife, Marjorie. A few days after
he first realized he was 1n love with
her and was out walking with her in
the evening, he wrote her a letter
about what the experience was like
for him, and he wrote about holding
her hand. She was wearing gloves
because it was a cold night, and he
could feel a little patch of her warm
skin through a hole in her glove as
they walked along together. That lit-
tle hole in her glove summed up the
intensity of his feelings for her.

Woody Guthrie was wery prolific,
constantly writing things down. How
did you get through all of that?

I spent a lot of time at the Woody
Guthrie Archives in New York City,
run by his daughter Nora. When you
go there, you can read his letters, his
diaries and journals, all the songs that
he wrote. The songs are just the lyrics;
he didn’t write the music—he just
would put down “key of G.” At the
archives, they nicknamed me the
Xerox Queen because I couldn’t just
sum up a letter. Some people would
sit there with a laptop computer and
make a note: “Woody Guthrie wrote
this letter to so and so; he wanted
more money,” but [ would be saying,

“Look at this goofy comment he puts at

the end.” I gathered up material that gave

me a sense of how he was. [ knew I'd go

back to it and find things I'd want to use.
Because of other things you would learn

that would make such details resonate?
Exactly.
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What about Guthrie’s music?

Much of the feeling I have for
Woody came from listening to his
music. There is a tender sadness to his
music, and a fierce patriotism. I found
his lyrical ability incredible. He could
take a very complex event, or a per-
son’s entire life, and synthesize it into a
few verses, as he did in “Deportees”
and “Tom Joad.” Then there were the
interviews that Alan Lomax did with
him in the early 1940s. To listen to
Woody talking about his sister Clara’s
death in a fire, to hear him hesitating,
swallowing while he’s speaking, was
pretty amazing,. It gave me a feel for his
lifelong struggle to deal with the
tragedies that kept hitting him.

As part of your research and prepara-

tion for writing, have you visited places of

importance to your subjects?

Yes. I think it's important to smell
and feel with your skin what a place is
like. [ went to as many sites for both of
them as I could. With Dorothea I did
some traveling around with my dad, to
places where he had traveled with her.
He would say, “We photographed right
here. This was all cotton when 1 was
photographing with Dorothea.” Going
back through his memories was an
entry for me into Dorothea’s life and
work. I went to Okemah, Oklahoma,
where Woody grew up, and [ walked
around. Just feeling the air and looking
at the tiny shacks gave me a sense of
what it might have been like to live
there. This kind of exploration
involves imagining your way back to a
time that's come and gone. It helps you
to engage all your senses, and then you
can use that in the writing.

Did you see parallels between Dorothea
and Woody?

They were both jerks, in a way, to
the people who loved them. Both
Woody and Dorothea were intensely
driven to do their work—just as they
had to breathe, they had to work. And
they were determined to do that work
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no matter what the cost. The cost
came not only to them, but to the
people close to them. Both spent a lot
of time away from their families.
Dorothea was out photographing or
wanted time in her darkroom, so she
frequently boarded her children with
other families. Woody would literally
puta few shirts on, one over the other,

the crowd. He was very involved in
singing at the cotton strikes in Califor-
nia, to support the strikers.

Were you drawn to their social con-
sciousness?

[ think so. They both were after some-
thing bigger. They had social agendas.
I’m interested in letting kids know that
there is a bigger picture, and that you

Guthrie and folk singer Burl Ives in Central Park, New York City, in 1940

and head out the door with no warn-
ing. He could be gone days, weeks, or
even months. He said songs came best
to him when he was walking down the
road. I want kids to see that you can
live a life like that, but there is a price
to be paid. I tried not to draw conclu-
sions about their behavior. I tried to
say, “This is the fullness of this per-
son. You decide how you feel about
that.” I hope it worked.

They both had a feeling for the down-
trodden, for people who were not fortunate.
They both spent a lot of time in the migrant
camps in California, even at the same time.

Yes. In fact, I found one photo-
graph of Dorothea’s, of a cotton strike,
in which it looks to me as if Woody is in
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can be an artist and be concerned with
that picture at the same time.

I admire how you dealt with Lange’s
unconventionality, from the way she sone-
times skipped school as a student to her dif-

Sficulties raising children and grappling
with her artistic ambitions. Do you think,
in general, that we hesitate to offer children
portraits of people who have made prob-
lematic or unconventional choices?

I do. We're all moaning, “Why
don’t kids read?” And then we limit
what they have access to. We lose them
as readers when we don't put certain
language in books because it might
offend somebody, and yet if they go on
the Internet or watch television, it's
180 degrees in the other direction.



Woody and Dorothea did not fit into
society—but look what they did. They
led interesting lives, made a significant
impact on the culture, and became
famous.

What do you think of the recent explo-
sion of interest in Woody Guthrie? There
have been a number of children’s books,
and new releases of bis music. This wasn’t
in full swing when you started your project.

One of the real blessings for me,
with this book, was that [ started it and
did most of it in a vacuum. I'm glad it
happened that way. There is something
going on in relation to Woody right
now that I don’t fully understand. I can
only say that it caught me up as much
as it caught other people up. Now
there’s a lot of material out there on
him, and there’s going to be even more.
An adult biography is in the works, and
a big Woody Guthrie concert that’s
going to be televised nationally.

He seemed to have an affinity for chil-
dren that still comes through in his songs,

[ think he did truly love children.
Not that he took good care of his own,
but he loved children.

Are there any bistorians or brographers
writing for children who have influenced
you?

My absolute hero is Russell Freed-
man. He's written so many incredible
books. Whenever 1 would get stuck
when I was writing about Dorothea, |
would get a book of his out of the
library and study how he wrote things.
He's bnlliant at conveying emotion,
but doing it in a simple way. He

doesn’t preach. Another favorite of

mine is Milton Meltzer. He chooses
such interesting subjects. 1 struggled
with the task of putting Woody's hife
together—at times the complexity
overwhelmed me. An adult biographer
named Henry Mayer, who lives here in
Berkeley, was very helpful. He said to
me, “Make sure you have emotion in
every single paragraph.” He said that’s
what a biography needs to stay inter-
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esting. That was a revelation to me.
When you're writing biographies, you
don’t get to have a paragraph of just
information.

Do you think the new Siebert award
reflects an increased interest in nonfiction?
Or is it an effort to stimulate that interest?

The Siebert gives us a venue to
honor really good nonfiction, because

Both Woody Guthrie
and Dorothea Lange
were intensely driven to do
their work. .. and they were
determined to do that work
no matter what the cost.
The cost came not only
to them, but to the people

close to them.

we haven’t had a good nonfiction
award from the American Library Asso-
ciation. Theoretically the Newbery can
go to nonfiction, but how often does 1t?
Almost never. We have brilliant nonfic-
tion being published right now, held to
higher standards than ever before—
look at Susan Bartolleti’s Black Potatoes,
the Siebert winner for 2001. It’s fantas-
tic to have both the Siebert award and
honor titles, to draw more people to
these incredible books.

Do you have any thoughts about how
history is taught, or how it should be
langht?

I think that a more personal way of
viewing history will draw kids in. It’s
more interesting to study Dorothea
Lange’s photographs and then to learn
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the larger story of the Depression than
it 1s to just study the facts of that era.

How did you come to write Oranges
on Golden Mountain, a picture book
that takes place in nineteenth-century
California?

A lot of times, important things get
left out of what we teach about our
country’s history. A good example is
the fact that several hundred thousand
Chinese came to America in the late
1800s, mostly to the West Coast, and
settled. A lot of them were legislated
out of here, although a number
remained. For the most part, that’s not
in our history books. How the West
was won is taught completely from the
European point of view—the story of
white people going through the Panama
Canal or traveling in covered wagons. [
wanted to tell a story that touched on
the influence we had coming from Asia
to this country, and the best way
seemed to be to make up the story of
one boy, but to put him in a complete-
ly true historical context.

What projects are you working on
nows

I've got a lot of irons in the fire.
One is a photography book, for adults,
of my dad’s work, called Quizzical Eye:
The Photography of Rondal Partridge. I'm
considering another biography and I've
also got a novel I'd like to write. A pic-
ture book, Moon Glowing, just came out
this fall. My editor challenged me to
write a picture book with just two words
per page. It ended up taking about
twenty-five drafts, and I didn’t stick to
two words per page throughout the
whole book. But I tried! Right now I
have a number of picture books float-
ing through my mind. The trick is
pulling a project out of the ether, sitting
down, and getting it onto paper. —~=

Ably McGanney Nolan bas reviewed children’s
books for the New York Times Book Review
and the Washington Post Book World. She is
a regular contributor to Riverbank Review.
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On the Job

In this writer’s funny, insightful novels, teenagers discover that the
payoff from work extends far beyond the paycheck.

By Joan Bauer

“I’m a great believer in luck, and I find the harder I work, the more [ have of it.”

—Thomas Jefferson

ork. Say that out loud in some groups and you’ll hear

groans. Mention hard work and watch the room clear.

That bothers me. I am from the Midwest. I grew up

among people who believed in hard work—they believed hard work

is part of life because it teaches you about the world and about what

you can accomplish. It helps you earn
aliving and be responsible, and it gives
you something to do with your hands
because idle hands, well, they can get
you into all sorts of dark trouble.

Somewhere down the line of my
Nordic forebears, hard work got the
cows fed and the barn repaired and the
twelve-foot snowdrifts cleared and the
back forty plowed and ready for plant-
ing. The people on my mother’s side of
the family tell stories like this: “Your
grandfather was one of eleven boys
and they lived on a farm in Minnesota.
He and three of his brothers had to
sleep on the screened-in porch in win-
ter. They'd wake up with snow on their
faces, but they never complained.”
Silenced by frostbite, maybe?

“Four of them became dentists. Can
you imagine how hard they had to work
to make that happen?” [ can’t. But I try
to floss regularly in tribute. I swear.

[ write about work in my novels. |
try to capture the joy and passion of it
because I believe work—even common,
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everyday work—can have an air of nobil-
ity. I believe it’s good for young people
to have jobs. It certainly was for me.

I got my first real job (baby-sitting
aside) at the age of thirteen. I needed
that job more than I knew. I'd had an
awful time in seventh grade. A few
popular girls decided to spread some
rumors about me that weren’t true. There
was no way to stop them, although my
motherand one teacher tried. By the end
of seventh grade, I'd been hospitalized
with an ulcer and had no friends.

Then my homeroom teacher, Mrs.
Locker, called me at home and asked if
[ would be her assistant in summer
school. She was teaching a beginning
typing class and I was already a very
good typist. She offered me $17.50 a
week. I grabbed that job like a lifeline.

My first task was to get the stu-
dents—many of whom were my class-
mates—to take me seriously. That was
the first time in my life [ was glad to be
tall. I can remember helping some of
the kids who had been mean to me. I



remember timing one girl who had to
type Now is the time for all good men to
come to the aid of their country over and
over, to improve her speed. She began
as a truly bleak typist, but by the end of
that summer she was up to fifty words
a minute. [ was part of that victory.

Without this job, I don’t think I
would have wanted to go to eighth
grade at that school. Because of the
job, I could handle it.

What is it about work that extends
our reach and shakes out our wings?

I distinctly remember the moment
when my daughter went from needing
a baby-sitter to becoming one. It was a
profound transition, and not just
because I no longer had to pay sitters.
Jean had moved to a new position in
the world. Next, she did filing in an
office. After that, she was an intern,
which led her to a college fellowship
working in the archives of the New
York Philharmonic. Small steps to
maturity, to earning, to learning. When
you put small steps together you cover
serious ground.

In two of my novels, Rules of the
Road (Putnam, 1998) and Hope Was Here
(Putnam, 2000), I wanted to show how
a teenager’s passion for work could spill
out into other areas of her life. For Jenna
Boller, knowing how to handle herself
in a busy shoe store gave her confidence
to handle herself in a high-stakes cor-
porate takeover. For Hope Yancey, the
skills she learned as a waitress—serving
people, dealing with crazy customers,
running from table to table—were
skills she could adapt and use when she
joined with other local teenagers to
back her boss, G. T. Stoop, for mayor.

Skills always transfer. That's why
jobs are important.

[ was a waitress in high school. |
learned valuable life skills: how to
approach hungry strangers and con-
vince them to like me, how to smile
even when I was irritated, how to deal
with the rush and crush of Sunday
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morning in a pancake house, how to
keep going when I was dead on my feet
and still had four hours to go on my
shift. At the age of fifteen I was thrown
into an adult world, and I handled it. |
can still balance four big plates on my
left arm and pour coffee with my right
at the same time. From a cook named
Spiro, | learned to swear in Greek.
(These days, that’s not nearly as useful
as plate balancing.)

I believe that the key to enjoying
work isn’t how much we get paid, or
even how stimulating the work might
be. The secret to reaping the benefits of
work is in how we approach it.

We've all met people who perform
what the world considers to be menial
tasks with grace and creativity. I think of
Leonard, a crossing guard at my daugh-
ter’s elementary school. Leonard, who
knew the name of every child who crossed
his intersection. Leonard, who would
stop traffic in Stamford, Connecticut,
so that a squirrel could cross the street
safely. Believe me, at 7:45 a.m. in Stam-
ford, people in cars have only one goal
—to get to the train. But people in cars
were not Leonard’s priority, which is
why kids and animals loved him.

[ try to write about people like that.

This world of ours seems to cele-
brate the fastest, the smartest, the rich-
est, and the most successful. But I
don’t find people like that very inter-
esting—I can’t relate to them. Give me
an ace shoe-salesperson like Jenna
Boller who, like me, needed her job
because most of the other things in her
life were hard. How can selling shoes
be interesting? On the surface, it’s not.
But Jenna approached her work with
heart and humor. “Selling shoes,” she
quipped in my favorite line of the
book, “is the quickest road to humility
in all of retail.”

In my new novel, Stand Tall, when
we first meet Leo, a Vietnam vet and
grandfather, he’s in a veterans’ hospital
with half a leg gone—a recent amputee.
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Who could be thinking about work after
an experience like that? Leo grins at his
hugely tall grandson named Tree who
has come to the hospital to visit him:

“You want to take apart an ugly
lamp and make it ugher?”

Tree really wanted to do that.

He got the trunk out from under
the bed, opened it to his grandfa-
ther's tools of the trade—pliers,
wires, sockets, plugs. Grandpa was a
master electrician who repaired
lamps in his workshop above the
garage. He'd brought this to the
hospital so he wouldn’t go crazy.

They worked for two hours, not
counting the time it took to eat the
two submarine sandwiches and the
two bags of barbecue potato chips
Tree had brought with him. They
took the lamp apart, laid the
pieces on the bed, examined the
insides. Talked about how the wires
had been broken and the power
couldn’t get to the bulb.

“When that happens, nothing
works,” Grandpa said. “Kind of like
life.”

[ believe we learn about life from
people who understand that work is
intrinsic to living. I love to create char-
acters who have that vision and zeal
and share it with others:

Leo Benton, an electrician who
knows what happens—in lamps and in
life—when connections are broken.

Jenna Boller, who understands that
selling shoes 1sn't just about the sale;
it's about doing what's best for her cus-
tomers.

Madeline Gladstone, an aging busi-
ness tycoon who holds onto a belief in
quality when most of the world around
her has settled for mediocrity.

G. T. Stoop, a diner owner battling
leukemia who decides there’s more
work in this world for him to do, so he
runs for mayor to stand against the cor-
ruption in his town.

“Is it easy to be a writer?” A young



reader asked me this when I was in the
middle of a tough book edit. Part of me
wanted to expound on the pain of writ-
ing—wrestling with uncooperative
metaphors, dealing with deadlines,
telling characters to do something and
having them refuse (oh yes, this hap-
pens), struggling with the same para-
graph over and over. [ bit my lip and
drew alittle blood. Then I told her that
writing is brutally hard work, but that it
is also profoundly satisfying.

That is the conundrum in most
work—to get to the good part, quite
often we have to do things we don’t
like. But when you are determined to
do a job well, when you understand
that working hard isn’t a curse, but a
means to an end, when there is some-
thing about the process in which you
can find meaning, then you've plugged
into the power that keeps you going
until the job is done right.

Here we are in an economic down-
turn. Layoffs abound, jobs for young peo-
ple are disappearing. Finding work is hard
work these days, but it’s worth the effort.

Why should we work? Because it
makes us strong. Because it links us to
others. Because work, when it 1s done
for the right reasons, can make a colos-
sal difference.

That's swimming upstream, |
know. In this crazy world of gross cor-
porate malfeasance, I think we're see-
ing that the big-time CEOs really don’t
get it. But when all 1s said and done, it’s
the work of the heart that will last.

“When people are serving,” John
Gardner wrote, “life is no longer mean-
ingless.”

Hope Yancey understands this. After
a tough but empowering encounter
with her gadabout mother, this sixteen-
year-old waitress ruminates on what it
means to serve. “When you're in food
service, you understand that some-
times you're making up for people in
your customers’ lives who haven’t been
too nice. A lonely old woman at the
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counter just lights up when I smile at
her; a tired mother with a screaming baby
squeezes my hand when I clean up the
mess her other child spilled. You know
what I like most about waitressing?
When I'm doing it, I'm not thinking
that much about myself, I'm thinking
about other people. I'm learning again
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and again what it takes to make a dif-
ference in people’s lives.” —~=

Joan Bauer’s novels have won nunerous
awards, including a Newbery Honor, the L.A.
Times Book Prize, the Christopher Award, and
the Golden Kite Award of the Society of Chil-
dren’s Book Writers and lllustrators. Her most
recent novel is Stand Tall (Putnam, 2002).

- “A tail-wagger of a book that will have readers

howling with amusement.”
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—Publishers Weekly, starred review
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All the Way to Lhasa:
A Tale from Tibet
Retold and illustrated by
Barbara Helen Berger

PHILOMEI
32 pages, Ages 4-8, $15.99
IsBN 0-399-23387-3

In the Tibetan tale recounted here, two
travelers head for Lhasa: a young man
spurring his horse and a boy on foot,
leading a yak. Each in turn asks an old
woman seated at the roadside how
much farther he has to go. She informs
both that Lhasa is “very far.” To the
impatient rider she says, “You’ll never
make it there before night,” while she
advises the boy, “You can make it there
before night.” Like many storied treks,
journeys toward the holy city are spiri-
tual, and she sees that the boy has
adopted the required pace: slow and
steady. The greatest risk

1s that he might become

lost in doubt and give up.

But he presses on through
mountains, snow, and
rushing waters—and past

the sidelined, sleeping
horse and nder—to reach

the holy city.

One thinks of Aesop’s
“The Hare and the Tor-
toise,” but the emphasis
here 1s on the
achiever’s experience of
the journey. No compe-

slow

tition is declared; in fact, the rider and
the boy never exchange words. When
the boy comes upon the sleeping pair,
he i1s not triumphant. Rather, he’s
tempted to take a rest himself.

In Barbara Helen Berger’s musical
but unadorned storytelling, every word
leads steadily toward the satisfying con-
clusion. Meanwhile, the paintings illu-
minate a world of religious objects, open
spaces, and swirling mountaintop mists.
The Tibetan script for the mantra “Om
mani padme hum” is ubiquitous; it has
been carved into stones by earlier pil-
grims, but it also appears in the boy’s
footprints as he trudges through fields
of snow. When he urges his yak over a
threatening stream, prayer flags flutter
overhead. The boy’s fears are his own to
confront, but with the encouragement
of those who have passed before him
and the silent witness of local animals,
he’s not exactly alone.

In Berger's paintings, the world
appears both real and insubstantial.

The distance the boy travels is vast, and
the perils are believable, but at the
same time the swirlings of water, cloud,
and dust suggest mobility and ephem-
erality. Clouds spill outside the bound-
aries of the illustration onto the red
background of the text. The boy’s haz-
ards are not simply terrestrial: when he
fears that nightfall will defeat him, the
dark clouds show the countenance of a
demon. And even the unclouded
stretches of the illustrations are soft-
ened with subtle variations of tone and
a light line that suggest both luminosi-
ty and mist. It’s as if the high country is
literally and figuratively in the clouds.

Although the landscape is spiritual,
it is never entirely unreal. The faces of
humans and animals are beautifully
detailed, animate, and soulful.

And when the boy and his yak reach
Lhasa before dark, the old woman—
along with a host of other celestial bell
ringers—is there to celebrate.

—Jessica Roeder

Hlustration by Barbara Helen Berger, from All the Way to Lhasa
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Unconditional Love

Be Boy Buzz
By bell hooks
Illustrated by Chris Raschka

Jump at THE Sun/HYPERION
32 pages, Ages 4-8, §16.99
158N 0-7868-08144

Homemade Love
By bell hooks
[llustrated by Shane W. Evans

JUMP AT THE SUN/HYPERION
32 pages, Ages 4-8, §16.99
1suN 0-7868-0643-5

In her writing for adults, bell hooks has
called family life “the original school
of love.” She reiterates this claim in a
bright and celebratory way in two new
picture books. Unconditional love for
children lies at the heart of each story,
enfolding readers in what amounts to a
thirty-two-page embrace.

Be Boy Buzz is the second picture-
book collaboration of hooks and illus-
trator Chris Raschka. In Happy to Be
Nappy, they rebutted the notion that
“nappy” hair is difficult and wild,
something to be ashamed of or tamed.
In this new book, the writer and artist
gleefully cast aside the idea that boys
are difficult and wild, their gender to
be shushed and subdued. Instead, they
applaud the spectrum of emotions and
qualities that make a boy a boy. A jazzy
energy splashes across these pages:
spare, variously sized text chases and
tags the multitude of young black boys
portrayed throughout, declaring their
many moods, shouting out their man-
nerisms, cheering on the characteristics
of glorious boyhood.

“I be boy,” the book begins, and
there across the page, in shorts and ten-
nis shoes, with his hands proud on his
hips, stands one sure-of-himself kid.

On the next pages, “All bliss boy” leans
contentedly against the edge of the
page, “All fine beat” grooves to his own
music, and “All beau boy” smiles qui-
etly, raising his hand shyly to his
mouth. Simple phrases, poetic with
straightforward, weighted rhythms, tra-
verse the vast map of boy behavior:
one is “talking way too loud”; one lies
on the floor reading, “All think and
dream time. Alone with myself.”

Be Boy Buzz is resplendent with
boys, and Raschka visually differenti-
ates them with his swift, thick line.
Minimal watercolor brush strokes lend
gesture, body language, and telling
expression to all. Often, he’ll use a geo-
metric design of layered rectangles in
pastel colors on the rich cinnamon
brown of the page to play off a boy’s
energy or mood. These doodles tie the
book together in an interesting way—
on the warmhearted spread depicting a
boy (“All boy”) held close in the sure
embrace of a loving parent’s arms sits a
stack of these shapes, alike and yet dif-
ferent. “Hug me close. Don’t let me
down,” the text says. Boys are very dif-
ferent from one another, but in essential
ways, they, and all children, are alike.

In Homemade Love, hooks shines a
benevolent spotlight on one little girl
and her parents, celebrating a family’s
habit of bestowing their little one with
affectionate nicknames. Mama calls
her “Girlpie” or “Sweet Sweet.” Daddy
prefers “Honey Bun Chocolate Dew
Drop” or “Homemade Love.” The re-
assurance that comes with such tender,
oft-repeated phrases proves itself when
Girlpie breaks a dish: “But everything I
do cannot be right. "Cause there is no
all the time right.” She 1s forgiven, of
course, but more important, she is

But all the time
any hurt can be bealed
All wrongs forgiven
And all the
world made

Hustrations by Chris Raschka (top)
and Shane W. Evans

redeemed by her parents’ solid pres-
ence and consistent devotion.

Shane Evans jubilantly expresses
the warmth of the family bond through
cheerful colors and rounded shapes. In
a playful, cartoonish way he captures
the intimacies that cement the relation-
ship between child and parent. Remem-
ber, when you were a child, how huge
adults seemed? On one page, Daddy’s
long legs, from the knee down, fill the
picture while Girlpie twines herself
around one to catch a ride, On another,
alively orange apron with scalloped green
trim vibrantly sets off the yellow of
Mama’s dress, which takes up nearly a
whole page. Her brown, braceleted arm
reaches down and connects securely with
Girlpie’s. In a joyous family portrait, we
see this round-faced little girl with bon-
bon pigtails as she throws her arms into
the air, Daddy’s face near one cheek,
Mama’s near the other, lips ready to
smooch, all of them in eyes-closed bliss.
Just two big words sit at the top center
of the spread: “Kiss Kiss.” Homemade
Lowve suggests that the strength and beau-
ty of any family circle is reinforced in
lovingly simple and homemade ways.

—Christine Alfano
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Grandma and Me at the Flea/
Los Meros Meros Remateros
By Juan Felipe Herrera
[llustrated by Anita DeLucio-Brock

CHILDREN'S BOOK PRESS
32 pages, Ages 4-8, $15.95

1SeN 0-89239-171-5

In Grandma and Me at the Flea, young
Juanito accompanies his grandmother
to the remate, a California flea market
where their neighbors sell everything
from fresh produce to secondhand
toys. The remate is both a lot of fun
and a necessary ritual for the people
who set up shop there on Sunday
mornings.

As he did in Calling the Doves, poet

Juan Felipe Herrera offers up a slice of

autobiography in an inviting bilingual
picture book. Anita DeLucio-Brock’s
colorful illustrations, inspired by Mex-
ican folk art, are well suited to the
story. In a short note preceding the
story, Herrera describes the flea mar-
kets of his youth as “earthy makeshift
stores under big skies.” Juanito’s par-
ents, like many in the Mexican Ameri-
can community he is growing up 1n,
are farmworkers. At the time of this
story they’ve gone north to pick apples,
leaving Juanito in the care of his grand-

mother. They have left her a store of

clothing—"a little worn, but shiny
clean”—to sell at the remate to help
meet expenses.

Juanito’s Grandma 1s a lhvely
woman. The side of the van she and
Juanito head oft in is brightly decorat-
ed. Though it’s five o'clock in the
morning when they leave, in Juanito’s
account, she is cheerful: “ ‘A real re-
matero makes time for songs!’ she says in
her husky voice, and winks at me. We
sing as we drive off into the frosty
morning light.”

As the story proceeds, it becomes
clear that Grandma is also an integral
member of the community—in fact,
she embodies the generosity and sup-
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Hlnstration by Anita DeLucio-Brock, from
Grandma and Me at the Flea

port that bind it together. People’s
needs are pronounced, and giving is
unrestrained. A man selling wool zara-
pes gives Juanito a blanket with a
vibrant peacock design on it, explain-
ing that he’s grateful for the massage
Grandma gave his sister when she hurt
her back picking melons. Grandma
gives Juanito a letter to deliver to a man
selling hardware. As a favor she has
written to the man’s landlord—in Eng-
lish, a struggle for him—to ask for help
fixing his storm-damaged roof. She
gives Juanito healing herbs to pass on to
Senora Vela, who suffers from head-
aches. Senora Vela gives Juanito a sam-
pling of her spicy chilis in return. The
jewelry man gives Juanito a copper
bracelet for Grandma, to help her
rheumatism when the weather gets
cold. He recalls how Grandma helped
him send money orders home to Mex-
ico when he had just come to this
country.

The problems answered by thought-
ful gestures and gifts at Herrera's flea
market are those of people working
hard but still living in poverty. Chil-
dren watching Mexican soap operas on
television are at the market to sell bro-
ken toys (their sign shows the price
reduced to “6 for $17). But in this com-
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munity, as in others, what makes the
difference is hope. Fittingly, the remate
is held on the former grounds of the
Esperanza Gardens Drive-In Theater.
And Esperanza—the Spanish word for
hope—is Grandma’s given name.
—Martha Davis Beck

Jethro Byrd, Fairy Child
By Bob Graham

CANDLEWICK

32 pages, Ages 4-7, $15.99

15BN 0-7636-1772-5

If a child could custom-order his fami-
ly, he might ask for parents who drive a
well-stocked ice cream truck. His father
might play the fiddle, his mother might
dance after teatime, and both would
practice exquisite—but not cloying—
politeness toward even his newest friend.
Include as bonuses a singing grand-
mother and a restful baby sister. Jethro
Byrd, who falls into the life of a young
girl named Annabelle, possesses just
such a family.

The Byrds are exactly what Anna-
belle has sought, because in addition
to their personal charms, they’re fairies.
When their tiny flying ice cream truck
crash-lands by the gas station next door,
the girl happens to be on her daily fairy
watch. Annabelle rights the truck and
invites the family to tea. A magical inter-
lude follows, though Jethro’s father,
Offin, claims his family doesn't make
magic, “just..hamburgers.” And the
fairies fit seamlessly into the unflap-
pable girl’s world; she entertains them
as delightful friends rather than appan-
tions. Her levelheaded belief is the sen-
sible reaction to these miniature folk
whose magic is perhaps most evident
in their simple pleasures and the
relaxed pace of their lives.

They are both ordinary and extra-
ordinary. Winged Jethro is an authentic
child. Seconds after touching down, he
has already “hitched up his jeans...and
wiped his nose on the back of his



sleeve.” He enjoys flying, and, like a
human boy on a skateboard, he’s not
above hotdoggery. He even begins to
sulk when it’s time to go. In response,
the entire fairy family huddles to work
out a compromise.

They decide upon a gift for Anna-
belle, a fairy-size fairy-time watch.
Annabelle, after all, is able to see fairies
because fairy time runs parallel to chil-
dren’s time, in which hours and even
days can almost stand still. But during
the tea party, adult human time has
continued apace; Annabelle’s mother
becomes sunburned and her father
clacks away on a laptop computer.
Even on the weekend, her parents
don’t slow enough to perceive their
daughter’s guests. Here too the fairy
family is enviable; they have the
advantage of living all together in the
same relatively calm stream of time.

Bob Graham'’s genial humor brings
this story to life. Graham relishes the
benign urban setting; the city’s possi-
bilities include both graffiti and fairies.
The aerial view of Annabelle’s neigh-
borhood on the title-page spread
displays the city's eccentricity and its
joyful precariousness. A man rides a
wheeled sailboard in traffic while cars
perch half off parking ramps, ready to
fall. From overhead—the flying fairy’s-
eye view—Annabelle and her family
are the tiny ones; it’s a more fortunate
reversal than the circumstance of a
small girl who finds that she’s too large
to travel with her fascinating friends.

—Jessica Roeder

Ruby’s Wish
By Shirin Yim Bridges
[llustrated by Sophie Blackall

CHRONICLE
36 pages, Ages 4-8, $15.95
15BN 0-8118-3490-5
Ruby, one of many grandchildren in a
wealthy Chinese patriarch’s house-
hold, knows her own mind. Her name
attests to her quiet willfulness: she’s
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called Ruby because, in defiance of
custom, she chooses to wear red—the
color of celebration and life—every
day. She would rather be educated
than married, yet the self-possessed
child doesn’t scheme, fight, or beg for
the right to further her studies. Instead,
she simply answers her grandfather’s
questions about her neatly written
poem concerning the relative luck of

lustration by Sophie Blackall,
from Ruby's Wish

boys and girls. In this crucial conversa-
tion, she is careful not to hurt her
grandfather, but she also lets him know
that she wants to study at the universi-
ty like the boys. Afterwards, she per-
sists in her lessons, even as the time
approaches when she presumably will
be betrothed.

Ruby takes no “heroic” action, but
she is an entirely engaging heroine.
Part of her appeal derives from Sophie
Blackall’s illustrations, delicate and
understated but expressive paintings
that show red-clad Ruby growing up in
her grandfather’s intriguing house-
hold. And Shirin Yim Bridges skillfully
draws the reader along with a story-
telling tone in which the “once upon a
time” of fairy tale can become a real
place and a real time without losing its
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magic. Yet Ruby remains heroic largely
through the force of her character:
she’s intelligent, she acts with care, and
she pursues her hopes tenaciously. At
several key moments, her grandfather
watches the children thoughtfully,
focusing on Ruby. One senses that he,
too, is compelled to want her to suc-
ceed simply because she is so purely
herself and so certain of her dream.
Ruby’s triumph, when it arrives, is
as quiet as her struggle. During New
Year celebrations, her grandfather hands
her a thicker-than-usual gift envelope.
Her family looks on, and the narrator
invites the audience to guess what's inside.
On the next page, we learn that Ruby’s
gift was an admission letter from a uni-
versity just beginning to enroll female
students. But readers also find a real
photograph of the author’s grandmoth-
er, Ruby, in a double picture frame
alongside another illustration of the
young protagonist. It's a triple pleasure
to know that Ruby got her wish, that
she 1s a real person, and that “every day
she still wears a little red.”
—Jessica Roeder

The Village That Vanished
By Ann Grifalconi

[llustrated by Kadir Nelson
Diat

40 pages, Age 5 and up, §16.99
ISBN 0-8037-2623-6

At the start of this book, five modern-
day African children sit casually with a
storyteller. “Gather round, my people,
gather round!” the griot calls to the
children and the reader alike, “And hear
the voices of your ancestors / in this
tale of courage and of sacrifice.” The
next spread pictures a blue-green forest
in the dimming light of a sunset long
ago. A young girl named Abikanile
watches from a reedy riverbank while
her mother, Njemile, beseeches ances-
tral spirits. “She knew why Njemile was
praying so hard: They might have to



leave their homeland—and soon. / The
slawvers were coming!”

Brown clouds, shaped like armed
men on horseback, fill the rust-orange
sky as Abikanile and Njemile walk to
their small village. These foreboding
clouds also appear in the dust-jacket
image, but the most effective of illus-
trator Kadir Nelson’s splendid pen-and-
ink compositions are found inside the
book. Nelson crosshatches and details
every feature of his characters, who seem
to be animated by the dense and curving
lines. He gives careful consideration to
the batik fabrics, cooking utensils, and
farming tools of the villagers.

When Njemile proposes that every-
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Hllustration by Kadir Nelson, from The Village That Vanished

Loveliest Song

The Nightingale
By Hans Christian Andersen
Adapted and illustrated
by Jerry Pinkney
PHYLLIS FOGELMAN BOOKS
40 pages, Age 5 and up, §16.99

1SBN 0-8037-246440

The Nightingale
By Hans Christian Andersen
Retold by Stephen Mitchell
[lustrated by Bagram Ibatoulline
CANDLEWICK
40 pages, Age 5 and up, $17.99

ISBN 0-7636-1521-8

Ensconced in his grand palace, the
emperor reads that there is in the
wooded reaches of his garden a
nightingale, a bird whose song 1s more
lovely that all the wonders of the
empire. The servant dispatched to find
it returns frustrated: “You shouldn’t
believe everything you read, Your
Majesty. Writers like to tell fairy tales,

you know; they'll just make something
up and not care whether it’s true or
not.” Finally a little girl in the palace
kitchen says, “The nightingale? / know
her.”

Hans Christian Andersen’s story of
the songbird that astonished the
emperor’s court, only to be banished
for the sake of a bejeweled mechanical
bird, was first published in the author’s
native Denmark nearly 160 years ago.
It is a fairy tale, of course, but it was
written by an author who cared very
much whether his story was true or not.
Andersen’s story endures because it is
amusing, tender—and
because it rings true. Two extraordinary
new picture books ofter contemporary
readers contrasting interpretations of
“The Nightingale.”

One has a text (quoted above) by
Stephen Mitchell, known for his sensi-
tive versions of texts rich in spiritual
content, including the Psalms and the
Bhagavad Gita. At its heart, “The

irreverent,

Nightingale” is also a spiritual text.
When the emperor is deathly ill and his
artificial bird lies mute by his bed, the
compassionate nightingale perches on a
branch outside his window and so
charms Death with her singing that he
vanishes. When the emperor asks the
bird to stay, she answers, “But there are
other people that I must fly to: the
poor fisherman and the farmer....I will
come sing to you because of your
heart, not your crown.”
Russian-trained artist Bagram Iba-
toulline’s ink-and-watercolor illustra-
tions draw on the traditional landscape
painting of China. The gray bird and
the kitchen maid in her plain robe
make a striking visual contrast to the
elaborate costumes, architecture, and
furniture of the court. Ibatoulline’s art-
work carries its store of technique and
research lightly, and the narrative
unfolds clearly in the pictures.
Mitchell’s adaptation of the text is
nimble as well. His interpretation dis-
plays a genuine fondness for Ander-
sen’s satiric wit. The text is full of
comic passages: the ladies of the court
fill their mouths with water because

Je



one should “go into the woods...des-
troying all traces of our village, so that
the slavers will not know we ever lived
here,” Nelson shows the villagers dis-
mantling their thatched huts “stick by
stick, stone by stone” and conveys the
regret they feel at leaving their land.
Abikanile’s elderly grandmother, Chim-
wala, volunteers to stay behind and
misdirect the slavers, who will think she
1s 2 hermit. Only her house is left intact:
“Soon it seemed Chimwala’s hut had
always stood alone like that, surround-
ed only by her vegetable garden and
some corn rows.” When the men come
up the red dirt path to Chimwala’s door-
step (Nelson depicts two magnificently
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dressed African warlords on horseback,
with four warriors on foot), they find
no evidence of the Yao village.

While Njemile puts the plan in
motion and Chimwala plays decoy,
young Abikanile guides everyone across
the river to safety. After praying to her
ancestors in imitation of her mother,
Abikanile notices stepping stones in
the water. At this and other suspenseful
moments, Nelson pictures an orange-
and-lavender butterfly fluttering near
the girl, a symbol of her faith. The theme
of abiding faith is a problematic element
in the story, for the narrative could be
read as implying that only the unfaith-
ful or timid were captured by opportunis-

tic slave traders. Like Big Jabe, another
escape fantasy set in the slave era (also
illustrated by Nelson), this story neglects
the true believers who didn’t get away.
On the other hand, Caldecott Hon-
oree Ann Grifalconi (The Village of Round
and Square Houses) celebrates the strong
women who help their tribe survive. At
the conclusion, she and Nelson return
to the present-day griot, who tells his
young audience (now expanded to nine
listeners) that “this story came down to
us many generations later.” In praising
the Yao foremothers, Grifalconi and
Nelson draw attention to the impor-

tance of all family histories.
—Nathalie op de Beeck

Hlustration by Bagram Ibatoulline. At right,
lustration by Jerry Pinkney.

they think that their gurgling sounds
like the nightingale; the music master
writes “a study of the mechanical bird,
in twenty-five volumes.”

The nightingale could be a symbol
for many things—compassion, music,
simplicity, humility, beauty, truth—

but neither Andersen nor these twenty-
first-century collaborators allow the
layers of the story to weigh it down.

The distinguished illustrator Jerry
Pinkney, in the eloquent afterword to
his bright and beautiful new version of
“The Nightingale,” says that “in the
creation of this adaptation, the plain
little bird with a magnificent voice and
a big heart became a symbol of the

healing power of nature.” The .

afterword also tells how .-/’/7
Pinkney came to set the .~
story in Morocco. Sever-
al small omissions, addi-
tions, and rewordings
help establish thisnew  _./|
setting in the text. {2
“Emperor” becomes &
“king,” for example, =~ = *
and a bendir drum ap-
pears along with pastries
made with honey and almond
milk. But it is Pinkney’s watercolors—
a swirl of turbans, robes, skin tones,
and greenery—that establish the North
African setting.

The choice is an inspired one. The
book is beautiful and imaginative, and

it offers a warm and generous reading of
Andersen’s story. As it turns out, the
shift in setting is not the most substan-
tial alteration that Pinkney and his edi-
tors have made to the original story.
Though the adaptation of the story
reads line for line like a classic transla-
tion, much of Andersen’s satire of the
pompous court has been omitted.
Where Andersen satirizes the court,
Pinkney describes its splendors.
Where Andersen highlights
“.., human foibles and preten-
sions, Pinkney shows great
~ affection for his charac-
ters, including the
_, king. The king leans
{  forward, hands clasped,
his face full of an-
_ guished concern, to watch
repaired. Pinkney is especially
tender with the character of the child
who helps the king find the nightin-
gale. The text gives her extra notice,
and she appears on the book’s cover,
listening to the plain little bird with the

king himself.
—Susan Marie Swanson
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Hannah, Divided
By Adele Griffin
HYPERION
264 pages, Ages 8-12, §15.99

sEN (H7868-0879-9

Hannah has a hard time reading—but
she’s a whiz at math. For a girl growing
up on a Pennsylvania farm in the
1930s, this 1s not considered a valuable
skill. Mrs. Theodora Sweet, a wealthy
benefactor from Philadelphia who vis-
its Hannah’s country school,
things differently. Hannah's grandfa-
ther, who has nurtured her interest in

S€es

math, playing number games with her
when the farm chores are done, per-
suades Hannah’s parents to let her go to
school in the city, boarding with the
imperious Mrs. Sweet. There, Hannah

Ri\'crbank Re\'ie\\'

competes with other students fora cov-
eted college scholarship.

Separated from her home, thrust
into the clamor of the city and the pres-
sures of the competitive, class-con-
scious Ottley Friends School, Hannah
is lonely. Her exceptional ability to cal-
culate recognize patterns
becomes something of a parlor trick as
she 1s called upon to identify the num-
ber of ¢’s or s’s on a page of text for the
amusement of Mrs. Sweet’s guests. It

and to

doesn’t seem possible that she will find
a friend. The girls at school look down
their noses at Hannah. The person she
has the most contact with is fellow
boarder Joe, a spirited boy who at first
regards her as a competitor and nick-
names her “milkmaid.”

For comfort, Hannah turns to pri-
vate games that soothe her. She uses
her fingers or her feet to tap out
sequences. She counts randomly, with

an intensity she is unable to moderate.
Objects in her room are placed just so,
in positions that must be maintained.
Students who notice her behavior tease
her. Her mother remarks, “Your habits
have more hold on you than you do on
them.” Such habits, common among
intensely driven individuals, were less
well understood in the 1930s, so it isn't
surprising that no one is able to address
Hannah’s impulses in a way that illu-
minates them for her, easing her bur-
den. But some readers may wish for a
clearer understanding of this critical
piece of the narrative.

Hannah eloquently describes the
mixed blessing of her talent and obses-
sion: “Counting was a bolt of hot,
bright lightning in her brain. It was a
habit and a comfort, yes, but it also
opened her mind to a vastness of num-
bers that overwhelmed her.” The sense
in which talent and ambition can cut

WALIING 1V DIOAFFPEAR

W "Events unfold believably and hopefully in this movmg story
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shows that the need for friends and

—Kirkus Reviews
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both ways, bringing excitement and
instilling pride, but also pulling a
young person in a direction she hasn’t
had time to fully embrace, comes
through poignantly in Adele Griffin’s
absorbing novel.

Hannah’s desire to prevail is initial-
ly focused on the exam that determines
eligibility for college scholarships. The
exam turns out to be a proving ground,
but not in the way Hannah—or the
reader—expects. Hannah's realization
that no test has the power to define or
limit her future unless she gives it that
power signals her growing maturity
and sense of self. “I'll find the right
doors and I'll push them as hard as |
can,” she declares. The book’s closing
scene, in which Hannah climbs her
favorite tree in the city and dangles her
bare feet in the breeze, provides an
unexpectedly powerful ending to this
perceptive coming-of-age story.

—Martha Davis Beck

Keeper of the Doves
By Betsy Byars
VIKING
112 pages, Ages 8-12, §14.99

1seN 0-670-03576-9

The birth of Amen McBee on a stormy
night in 1891 is the latest in a string of
disappointments for her father—yet
another girl to follow Abigail, Augusta,
twins Arabella and Annabella (known
as the Bellas), and the deceased Anita,
who was born with a heart defect and
lived only ten days. When Albert
McBee, revealing his bitterness, names
the baby Amen, he proclaims it “the
end of a prayer—a prayer for a son.”
Young Amie’s serious nature and
penchant for writing poetry soon earn
favor with her father and her feisty
grandmother, who calls the child her
“little wordsmith.” Often lost in the
shadow of the mischievous Bellas—
who delight in imitating Papa and their
stern caretaker, Aunt Pauline—Amie
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keeps a watchful eye on the world
developing around her. Thanks to a gift
from Grandmama (who arrives to help
Amie’s mother, Lily, as the family
awaits the birth of another child), Amie
learns to take photographs with a new
pocket Kodak camera. This recent

invention, according to Grandmama,
will be a boon to society, especially to
women “who have an eye for beauty
and composition.”

One of Amie’s photo subjects, Mr.
Tominski, becomes a focal point of the
story. Mr. Tom is an uneducated Polish
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immigrant who once saved Albert
McBee’s life after a hunting accident,
Honoring a deathbed pledge to his own
father, Papa provides Mr. Tom with room
and board in a small chapel on the
grounds of the family homestead. The
older gentleman keeps dozens of trained

A NEW YORK TIMES
BEST-SELLER

NEIL GAIMAN

With illustrations by
Dave McKean

“ SUR 1T
& HarperCollins
1350 Avenue of the Americ
www.harperchildrens.com

ildren sBooks >
New York, NY 10019 Cb
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doves in a tree behind the chapel and
delights as each one swoops toward
him to pick up a flattened copper
penny from his hand. Though Amie
has been fearful of Mr. Tominski since
she was a young child, she honors his
request to have his photograph taken

2

%= “A magnificently
creepy fantasy pits a bright,
bored little girl against a
soul-eating horror that
inhabits the reality right
next door. . ..Gaiman’s
first novel for children
shows a sure sense of a
child’s fears—and the child’s
ability to overcome those
fears. ... For stout-hearted
kids who love a brush
with the sinister:
Coraline is spot on.”
— Starred review /

Kirkus Reviews
_}\\I.f/c‘
~ “Coraline is a
character with whom
(kids] will surely identify,
and they will love being
frightened out of their
shoes. This is just right
for all those requests
for a scary book.”

— Starred review /

School Library Journal
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= “An electrifyingly
creepy tale likely

to haunt young
readers for many
moons. ... A real
bedtime-buster.”
— Starred, boxed review /
Publishers Weekly
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and is surprised to find that he seems as
harmless as Papa has suggested.

Following the arrival of their new
brother, Adam, the McBee girls’ dog,
Scout, dies mysteriously, and they
begin to question whether Mr. Tomin-
ski is what he appears to be. In the
course of unraveling the truth, Amie
discovers that words, which she loves
so much, can have unexpected and
potentially devastating power.

Betsy Byars, a 1971 Newbery Medal
winner for The Summer of the Swans, has
crafted a lovely story about family devo-
tion. The vignettes surrounding Amie’s
private moments with members of her
large family—reading alone with her
sister Abigail, a rare visit with frail Lily,
who is often confined to her room, an
enlightening conversation with her sen-
ous father—help to define the young
protagonist. And while the impish Bel-
las were once given the charge to edu-
cate young Amie, it 1s Amie’s role as
older sister to little Adam that will
allow her to come into her own and, as
Grandmama suggests, turn her face
toward the future.

—Julie Pfitzinger

Postcards from No Man’s Land

By Aidan Chambers
DuTTON

320 pages, Age 14 and up, $19.99

1sBN 0-525-46863-3

In the course of Jacob Todd’s first day in
Holland, he’s tempted by a seductive
stranger, mugged, and left wet, humili-
ated, and thoroughly lost on the streets
of Amsterdam. This 1s only the begin-
ning of a series of unexpected events
that leave the seventeen-year-old pro-
tagonist of Aidan Chambers’s Postcards

from No Man’s Land permanently

changed. The trip he makes to honor
his grandfather, a soldier who died in a
nearby town during World War II,
leaves him questioning his sexuality,
his goals, and his identity. “Thirty hours



—only thirty!—in this foreign country
had begun to strip away from him, like
peeling off a protective skin, the few
certainties he thought he knew about
himself, leaving him disoriented and
displaced,” Chambers writes.

Jacob isn’t the only one who's dis-
oriented. A narrative from World War
I, interwoven with Jacob’s, tells the
story of a different teen’s struggle with
a world that is being turned upside-
down. This is Geertrui’s story—of the
war that inched its way onto her own
front yard, and of her budding
romance with another Jacob Todd,
a British soldier whom she secretly
nursed back to health right under the
noses of the Nazis. Despite differences
in gender and generation, location and
language, the parallels between the two
protagonists’ stories are numerous, as
each character confronts and defies
both self-imposed and societally im-
posed stereotypes and expectations,
often to his or her own great surprise.

Although the interweaving of the
two narratives is slightly confusing at
first, the end result is effective: it allows
for two stories, separated by time, to
come together to form a single narra-
tive thread. What emerges is a tale that
ongoing effects—and
inescapability—of history, and the
commonality between two adolescents
searching for meaning and identity in
an often-confusing world.

Chambers’s movement between
and narratives is flawless.
Geertrui never lapses as the wise, occa-

reveals the

voices

sionally mournful voice of reminis-
cence. And Jacob is just as believeable
as the awkward and self-conscious,
thoughtful teen who doesn’t know
quite what to make of his moods or of
the burgeoning new self of which he’s
just becoming aware. When the two
narratives finally come together, they
do so effortlessly, with an expected but
not predictable harmony.

Postcards from No Man’s Land is a
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In this “illustrative tour de force,”
master artist TONY DiTERLIZZ]

breathes new life into a creepy classic.

0-689-85289-4
$16.95/$26.50 Canadian

* “Howitt's 1829 cautionary poem is realized here in full
cinematic fashion. Delightfully ghoulish.”—Kirkus, starred review

% “DiTerlizzi's art raises [Howitt's] classic to a new
level.” —School Library Journal, starred review

* Finely detailed scenes foreshadow Fly's
demise with subtle, Charles Addams-
esque humor [that] will tickle the
Lemony Snicket set. . . . A visval
treat. —Publishers Weekly, starsed review
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richly layered novel, combining ele-
ments of history, politics, literary allu-
sion, and linguistic play, and enhanced
by Chambers’s keen insight into the
adolescent mind. Above all, this is a
book that urges a multiple-angle view
of complex issues, particularly those
that a superficial look at history would
lead us to misunderstand.

—Jenny Sawyer

Ruby Holler

By Sharon Creech
HARPERCOLLINS

310 pages, Ages 8-12, $16.99
158N 0-06-027732-7

Foster homes and the orphanage in the
small, “tired” town of Boxton are all
that the “trouble twins” Dallas and his
sister, Florida, know. For thirteen years
they have been unloved and unwant-
ed, and their mistrust of adults is
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entrenched. They plan to run away
from the orphanage and ride a freight
train out of town.

Just outside of Boxton in beautiful
Ruby Holler live Tiller and his wife Sairy,
a little lonesome now that their chil-
dren are grown and gone. They're also
restless, and they’re making plans for
one last great adventure. They’re going
separately, though, so they need travel-
ing companions. Dallas and Florida
seem perfectly suited to the job.

Needy children, kind but lonely
adults, and a beautiful place are a power-
ful combination, and Dallas and Flori-
da gradually begin to trust Sairy and
Tiller, as Sairy and Tiller come to care for
the children. Sharon Creech’s omniscient
narration and generous use of flashbacks
allow her to develop parallel stories—
the terrible life the twins have had, and
Sairy and Tiller’s uncertainty in their
new roles as older adult guardians.

A bear so special

we gave him our name...

Little Brown Bear
Won't Take a Nap!

JANE DYER

“Dyer’s tale unfolds at the leisurely pace of a
child’s unmeasured days, and her watercolors
brim with warmth and affection.”

— Publishers Weekly

Ages 4-8 + $15.95/15.70
0-316-19764-5

“Toddlers will love Dyer’s clear, tender water-

color illustrations that show the funny naptime
rebellion, the dreamlike adventure, and the
coziness of home.” — Booklist

“Detailed watercolor illustrations . . . will enter-

tain young readers with both their beauty and
their humor.” — Kirkus Reviews

s
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A third story intertwines with these
two as the villainous Mr. Trepid, manag-
er of the orphanage, plots to steal Tiller
and Sairy’s money (hidden under rocks
in Ruby Holler), with the help of the
mysterious recluse who lives nearby. The
suspense builds as Florida and Tiller
begin a practice journey downriver and
Sairy and Dallas set off on a long hike
out of the valley to test their travel
equipment. Back in Boxton, Mr. Trepid
is busy spending the money he’s poised
and ready to steal. Fortunately, things
don’talways go as planned, especially in
a Dickensian novel with quirky heroes
and dastardly villains.

Creech’s bright humor, vivid char-
acterization, and deft language, com-
bined with the twists and turns of the
plot, make reading this novel aloud a
rare treat. The story’s climax raises just
enough questions to make readers wish
they could pay a visit to the holler, to
see how everyone is doing.

—Lee Galda

17
By Liz Rosenberg
CRICKET BOOKS
156 pages, Age 14 and up, $16.95
I1SBN 0-8126-4915-X

Seventeen-year-old Stephanie has just
embarked on the most challenging
journey of her life thus far: the quest to
make it through her junior year of high
school. She must navigate through
emotional highs and lows, an eating
disorder, a psychologically crippling
relationship, sexual exploration, and
family challenges. It’s also the year
when she begins to sort through the
multiple selves within her that are
clamoring for acceptance, a sorting
alluded to at the beginning of the story
in an interaction with her mother:

“Come see what I've made,” the
mother says....A sculpted trio of
girls holding hands....One girl’s



foot is lifted in midair. Another
leans back, her mouth open in
laughter. The serious-looking one
who seems to be the leader....The
mother rests her hand near her
daughter’s shoulder....“That’s you,”
she says, nodding toward the trio.
“Which one?” the girl asks. “All of
them,” Clarissa answers, smiling
that igniting smile.

There’s the girl with the lifted foot
who can’t decide if she’s ready to step
over the threshold into adulthood.
There’s the self that finds simple but
exquisite pleasure in poetry, in her first
love, and in interactions with her younger
brother, Justin. And there’s the serious
Stephanie who fears that the thing she
has always dreaded is actually happen-
ing: she is becoming “crazy” like her
mother. These are the three Stephanies
among which Liz Rosenberg’s protago-
nist oscillates throughout this slim
novel. But for Stephanie, this indeci-
sive, emotionally draining back-and-
forth is more than just an attempt to
answer the age-old question of adoles-
cence: Who am I? It’s a choice between
accepting herself or being consumed
by her own emptiness.

Written as a series of prose poems,
17 chronicles a teenager’s trip into the
underworld of her own psyche and
back out again. Rosenberg is deft with
language, relying both on her words
and on their sparseness to communi-
cate mood and meaning. While the
poems work together as a whole, each
one also has an individual presence in
the novel, creating a photo album
effect: the reader is given a series of
snapshots of Stephanie’s thoughts,
actions, and interactions. The result is a
well-conceived, thoroughly developed
protagonist and a compelling explo-
ration of that character.

Also effective is the third-person
omniscient narrator whose strikingly
detached tone adds to the novel’s inten-
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sity by mirroring Stephanie’s own
growing alienation. The detachment
paradoxically adds an element of hope
to the story, as though the narrator is
refusing to join Stephanie in her emo-
tional abyss and is waiting, instead, for
her to emerge.

And emerge she does. Tentatively
at first, and with trepidation. But the
end of the novel finds Stephanie on her
way back to where she belongs. “Final-
ly...she starts eating the popcorn by
the handful, just like everybody else, as
if she’s been doing it all her life,”

Mary Casanova
Annie Dalton
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Rosenberg writes. “As if she’s always
belonged in the land of the living.”
—Jenny Sawyer

The Shrouding Woman
By Loretta Ellsworth
HEnrY Howt
151 pages, Ages 9-12, §16.95
15BN 0-8050-6651-9

Prior to the late 1800s and the estab-
lishment of funeral homes after the
Civil War, the task of preparing the
dead for burial belonged to a respected
member of the community known as a
shrouding woman. The shrouding
woman would “lay the body out,” pre-
pare it for viewing by cleansing, scent-
ing, and dressing it, and sit overnight
with it prior to a funeral, so as not to
leave the dead unattended.

In this tender story by first time
novelist Loretta Ellsworth, the shroud-
ing woman in eleven-year-old Evie’s
life 1s Aunt Flo, her father’s sister, who
comes from the West to their small
town of Caledonia, Minnesota, to care
for the family following the death of
Evie’s mother. Still bitterly grieving for
her mother, Evie makes every effort to
be as unwelcoming as possible to this
woman, despite Aunt Flo’s kindness to
her. Evie is further aggravated by her
five-year-old sister’s acceptance of this
stranger: “How could Mae act so
happy? Had she already forgotten the
delicious taste of Mama's johnnycake
or how Mama nursed her back to
health after she ate some wild yellow
sweet peas and became sick?”

Evie also struggles with her aunt’s
role as a shrouding woman, a profes-
sion she finds strange and troubling.
Evie believes that a small wooden box,
kept tucked under her aunt’s bed,
holds the secret to the unsettling tasks
she performs. And if, as Aunt Flo
explains, the art of shrouding is passed
through the generations, Evie wonders
whether she too will be expected to
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become a shrouding woman. As the
story unfolds, Evie grows closer to
Aunt Flo in spite of herself. She accom-
panies her aunt on a shrouding and
realizes the beauty and dignity of the
work the woman does for a grieving
family (and, in many ways, has been
doing for Evie’s family all along).

While some elements of Ellsworth’s
novel are familiar—a youngster coping
with the loss of a parent, the anger and
sadness that ensue—Evie’s opportunity
to confront the physical circumstances
surrounding death lends the story
unusual depth. The shrouding scenes
are described tastefully, while being
true to the historical nature of the
shrouding woman'’s work. On an occa-
sion when Aunt Flo is called away,
Evie performs a shrouding by herself,
preparing a three-year-old girl for burial:
“When [ was finished, I looked down at
her. 1 didn’t fight the tears that filled
my eyes.”

The Shrouding Woman is a gentle
story that gives a voice to women in
our country’s history who honored life
and loss with respect and compassion.

—Julie Pfitzinger

Soul Moon Soup
By Lindsay Lee Johnson
FRONT STREET
134 pages, Age 12 and up, $15.95
ISEN 1-886910-87-1

Phoebe Rose has never had an easy life,
but it suddenly gets much more diffi-
cult when her father disappears and the
disabled van in which she and her
mother have been living is towed away.
Mama loses her cleaning jobs because
she has to take Phoebe with her, she
can’t get another job because she has
no address, and she can’t get an apart-
ment because she has no job.

Phoebe and her mother are caught
in the vicious cycle of urban poverty.
Now they are truly homeless, and life is
a constant search—for change left in a
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telephone, for someone’s lost glove or
discarded food, for a bed in a shelter,
which is not always available. The only
stable element in Phoebe’s life is the
suitcase that Mama insists on carrying
with them. Mama is none too stable
herself. She cruelly crushes Phoebe’s
artistic nature and withholds love, so
that Phoebe is never sure of where she
stands. Finally, when the suitcase is
stolen from Phoebe, Mama snaps and
Phoebe finds herself on her way to Full
Moon Lake to stay with the grand-
mother she does not know.

Once she’s at the lake, Phoebe
slowly lets go of her anger, fear, and
despair, healing herself with the peace-
ful atmosphere, with good food, and
with friendship. Gram’s stories partial-
ly explain Mama’s erratic behavior,
and Ruby, a neighbor just a little older
than Phoebe, becomes the big sister
she has longed for, a soul mate whose
own artistic talent allows Ruby to real-
ize that her art, derided by her mother
as doodles, is her way of exploring and
expressing important truths.

Phoebe’s voice rings basically true
throughout the story. The free-verse
narration is filled with rich images,
revealing her artist’s eye and an intrigu-
ing mix of childlike fears and increas-
ingly adult insights. We watch Phoebe
grow in her understanding of herself
and others as the complicated tangles
of two mother-daughter relationships

are revealed, if not resolved.
—Lee Galda

The Talent Show
By Michelle Edwards

HARCOURT
64 pages. Ages 6-9, $14.00
15N 0-15-216403-0

This third installment in Michelle
Edwards’s Jackson Friends series offers
up a slice of life in a contemporary
magnet school through the eyes of a
young African American girl named
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Ages 3 and up * 32 pages
0-590-47883-4 = $15.95
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BY CALDECOTT MEDALISTS
LEO & DIANE DILLON

% “This jazzy introduction to an important
contributor to American culture will entrance
the youngest music and dance fans.”

—Kirkus Reviews, starred review

% “A hoofer’s delight....The Dillons cleverly
depict Robinson’s fast-flying feet.”
~Publishers Weekly, starred review

" “[T]he volume is a joy and would work well

in a group sefting...a visually interesting
introduction to a performer about whom little
is written for children.”

~School Library Journal
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Howardina Geraldina Paulina Maxina
Gardenia Smith. To her family and
friends she’s just Howie, which is a lot
easier to say—and is also, in Howie’s
opinion, a good name for a movie star.

Howie’s best friends, Pa Lia and
Calliope, have each been the focus of
an earlier Jackson Friends book (Pa
Lia’s First Day and Zero Grandparents).
Now Howie gets center stage. The
problem is, she has stage fright. Filled
with excitement over singing in the
Jackson School talent show, she is
struck with fear and unable to make a
sound at the practice performance the
day of the show. How she gets her
gumption back is the thoroughly
believable—and suspenseful—story at
the heart of this little book.

Though the world of school is the
setting for The Talent Show, home pro-
vides an important counterpoint, Howie
draws encouragement from her friends,
but it is her loving grandmother and
the familiar environment of her
house, with its warm cooking
smells, that give Howie comfort
and then courage to give the per-
formance another try. In a memo-
rable scene, Howie gathers her
resolve, puts on her parka, and
goes out into the backyard, where
she sings her piece, “Simple Gifts,”
to a squirrel, a crow, the fence—
and her grandmother, who emer-
ges in the doorway to listen and
applaud.

Edwards provides a satisfying
amount of texture in all three of
her books about these voung
school Each story s
notable for honestly acknowledg-
ing children’s anxieties without los-
ing its essential good cheer. The
black-and-white illustrations are
warm and playful, and the multi-
cultural cast of characters reflects
the school environment Edwards
tenderly describes.

—Martha Davis Beck

friends.
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Tales from the Odyssey
The One-Eyed Giant
The Land of the Dead
Retold by Mary Pope Osborne
HyrPERION
105 pages, Ages 8-11, $§9.99 each

158N 078680770-9 (Book One)
1sun (0786807717 (Book Two)

Gods and goddesses. A one-eyed giant.
An evil enchantress. Mary Pope Osborne
brings together these elements and
more to retell Homer’s epic poem The
Odyssey in clear, compelling prose
accessible to middle-grade readers.
Books One and Two—T7he One-
Eyed Giant and The Land of the Dead —
set the stage for Odysseus’s long jour-
ney home from the Trojan War and
find him battling a cyclops, asking
favors of the wrathful gods, and travel-
ing to the underworld to receive the
advice of a blind prophet. Along the
way, he must confront fate, watch as

Hiustration by Michelle Edwards, from
The Talent Show
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his crew is slowly destroyed, and suffer
terribly as he longs for home, his wife,
and his young son.

Osborne 1s a skilled storyteller, best
known as the author of the popular
Magic Tree House series. She relates
Odysseus’s adventures and misadven-
tures in simple, straightforward lan-
guage, at the same time engaging the
reader with a fast-paced, suspenseful
narrative. Well-placed chapter breaks
and creative chapter headings add to
the books’ readability and appeal.

The first two volumes of the series
have enough battle and bloodshed to
satisfy those with a taste for guts and
glory. For readers less interested in ex-
ploits of war, Homer’s story has other
strands that are developed in satisfying
ways. Odysseus’s longing for home is
pushed to the foreground of both tales,
and Osborne uses this element of his
character to shape a convincing protag-
onist. The other characters serve mainly
as foils for Odysseus, who emerges
readily as leader and hero. The final
section of each book offers infor-
mation about Homer, an overview
of major mythological figures, and
a note on sources. The supporting
details enhance the stories without
feeling blatantly didactic.

—Jenny Sawyer

Together Apart
By Dianne E. Gray

HoucHToN MIFFUN
193 pages, Age 10 and up, $16.00
15BN 0-618-18721-9

A richly detailed Midwestern set-
ting and interesting, engaging char-
acters mark Dianne Gray's second
novel, Together Apart, just as they
did her first, Holding Up the Eartb.
In the summer after the deadly
blizzard of 1888, fifteen-year-old
[saac runs from his abusive stepfa-
ther to the temporary haven of a
job working for the widow Eliza
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Moore, an early suffragist and the town
eccentric in Prairie Hill, Nebraska. At
the same time, fourteen-year-old Han-
nah, seeking to escape her father’s
withdrawal and the sorrow that has
permeated her family’s sod house
since two of her younger brothers died
in the blizzard, arnves at Eliza’s
doorstep seeking the same job. Eliza
takes them both in, and they help her
print the Women’s Gazette and establish
a “resting room” where farm women
can wait comfortably while their hus-
bands do their business, or their drink-
ing, in town.

Isaac and Hannah alternate as nar-
rators of their own—and each other’s
—stories. As we learn about each of
them, we also learn of their ordeal dur-
ing the blizzard, how they saved each
other’s lives, and their growing fond-
ness for one another. The development
of their tender love stands in stark con-
trast to the harshness of both the land-
scape and pioneer life on the prairie.

Gray draws her background charac-
ters with broad brush strokes. Han-
nah’s father is taciturn and withdrawn,
unable to show affection, always work-
ing. Hannah’s mother loves her, but is
busy with farm life and her six other
children. Isaac’s mother, destitute after
the death of his father, remarries in haste
and suffers from the repression exerted
by both her husband and the property
laws of that time. Dru, who becomes
Hannah'’s best friend, is the warmheart-
ed, spunky daughter of the town busy-
body, a woman whose self-important
attitude clouds her judgment. Eliza
Moore, who provides an opportunity
for Isaac and Hannah to grow and
move on, is representative of those
strong women who began the fight for
equality that continues today. A vivid
setting, two well-developed protago-
nists, interesting background charac-
ters, and a gentle love story make
Together Apart a pleasure to read.

—Lee Galda
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The Adventurous Chef:
Alexis Soyer
By Ann Arnold

FARRAR, STRAUS & GIROUX
40 pages, Ages 5-8, §17.00
15BN 0-374-31665-1

In this era of celebrity chefs, it’s a treat
to learn about one from long ago who
was as flamboyant as anyone on
today’s Food Network, but who used
his culinary talents in the service of the
poor, the rich, and those in between. “I

bles—Soyer could come up with an
invention or new procedure to fix it.
Even non-food-related problems appar-
ently didn’t give him pause. He
designed such oddities as the “Presto-
Change-O Suit,” an outfit “that changed
from daytime to evening wear with the
pull of a string,” and when the grass at
the site for an outdoor dinner party was
dry and brown, Soyer advised his
helpers, “Paint it green!”

Amold’s refined watercolor-and-
ink artwork nicely fleshes out the text
and gives a strong feel for the time peri-
od. Although she doesn’t devote many
words to describing the feasts Soyer

Hlustration by Ann Arnold, from The Adventurous Chef: Alexis Soyer

will help everyone to eat well,” nine-
teenth-century French chef Alexis
Soyer reportedly declared. According
to this impeccably designed and illus-
trated picture-book biography, he did
just that.

As Ann Arnold tells it, arrogance
and the love of a challenge, in addition
to a big heart, drove Soyer to take time
away from his duties at London’s
exclusive Reform Club to design soup
kitchens. An inventor by nature, Soyer
excelled at figuring out how to make
the best food for the greatest number
of people. His portable stoves helped
provide soup for the masses in Dublin
during the potato famine, as well as for
British soldiers at war in the Crimea in
the 1850s. It seemed that whatever
food-related problem existed on the
Crimean battlefields—poorly cooked
meat, ill-tasting tea, unsavory vegeta-
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cooked for aristocrats and military
men, her pictures reveal mouthwater-
ing dishes laid out on elaborately deco-
rated platters. One ambitious double-page
spread shows a detailed map of the
Reform Club kitchens, which look to
be about the size of a football field, or
at least several times larger than any
modern restaurant kitchen.

Soyer contracted Crimean fever, as
did his friend and colleague Florence
Nightingale, and, though he recov-
ered, his health was delicate from then
on. Still, his passion for his work re-
mained unbroken. Not long before his
death in 1858, he cooked a delicious
meal for three hundred, using only
army rations for ingredients. Time and
again throughout his life he demon-
strated that good food is everyone’s
right, not a luxury for the wealthy.

—Renée Victor



Confucius:
The Golden Rule
By Russell Freedman
[lustrated by Frédéric Clément
ARTHUR A. LEVINE/SCHOLASTIC
48 pages, Ages §-12, $15.95
1SBN 0-439-13957-0

Every September 28, people gather in
the Chinese city of Qufu, in Shandong

Province, to celebrate the birthday of

Confucius, who shared his philoso-
phies with students and government
officials alike. In 2000, Newbery
Medalist Russell Freedman (Lincoln: A
Photobiography) took part in this cele-
bration, honoring the venerable man’s
2,551st birthday while researching this
informative and restrained volume.
Freedman puts Chinese history in clear
perspective while arguing that Confu-
cius was a more respectable scholar and
controversial public figure than for-
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tune cookies lead us to believe.

Before the violent Qin Dynasty
founded the Chinese empire in 221 B.C,,
Qufu was the thriving capital of the
independent state of Lu. Confucius was
born to a poor family in Lu, in about
551 B.C. His original name was Kong
Qiu, and his devoted pupils called him
“Kongfuzi” or “Master Kong.” “He has
been described as a homely giant with
warts on his nose, two long front teeth
that protruded over his lower lip, and a
wispy beard,” Freedman writes, then
adds that Confucius had “undeniable
charm” and intelligence that led to his
success as a police commissioner. Con-
fucius was not content maintaining the
status quo, however, and he argued for
a populist, merit-based government as
opposed to inflexible monarchical rule.

Freedman establishes that Confu-
cius believed in equality and welcomed
youthful students from all social classes.

promoting, educating,
and informing

those in the Upper Midwest

who have a
professional interest
in children’s books ...

reading, teaching,

writing, and illustration

Childrens Literature Network

We invite you to join us.

Please visit our website for membership information.

wwuw.childrensliteraturenetwork.org

48

Yet while he calls Confucius’s adher-
ents “disciples,” he writes that Confu-
cianism is not a religion. He draws a
parallel between Confucius’s secular
doctrine (“Do not impose on others
what you do not wish for yourself”)
and the Chnstian Golden Rule (“In
everything, do to others as you would
have them do to you”). This helps
readers account for Confucius’s Latin
name, given by Jesuit missionaries
who read his teachings during the six-
teenth century: “A large number of
European philosophers, statesmen,
and writers discovered...that more
than 2,000 years earlier, in the ‘myste-
rious Orient,” a Chinese sage had been
thinking some of the same thoughts
they were thinking,” Freedman writes,
noting that Confucius’s progressive
ideals have been reinterpreted (and
sometimes misinterpreted) all over
the world.

Fréderic Clément (The Merchant of
Marvels and the Peddler of Dreams) com-
plements Freedman’s lucid text with
stylized ink drawings of Chinese set-
tings. These drawings, which appear to
be discolored with age and flaking at
the edges, resemble illuminated pages
from a crumbling manuscript. Clément
sprinkles the images with flower buds,
berries, and peppers that suggest the
ephemeral quality of time. Acknowl-
edging Confucius’s unusual appear-
ance, Clément depicts him with two
rabbity but not comical front teeth.
The two white rectangles become a
recurrent motif throughout the illus-
trations: when Confucius sets off on a
journey, two white sails drift along a
river; when rival groups go to war, two
white flags fly; and when Confucius
sits in his garden, two white paper
lamps hang side by side on a branch.
These odd but reverential images pay
homage to a philosopher whose influ-
ence is felt twenty-five centuries after
his death.

—Nathalie op de Beeck
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Dr. Jenner and the Speckled

Monster: The Search for the celebrate Child hOOd

Smallpox Vaccine

Ep e with Acclaimed Author

Dury

96 pages, Ages 9-12, $§17.99 ¥
1seN 0-525-46922-2 e O Q a’b
j i e

Who would guess that the common
cold originated in horses? Or that the
first case of flu most likely occurred in
a pig or a duck? That animals are the
orgin of familiar human diseases 1s just
a sample of the amazing information
found in this engrossing medical histo-
ry, which profiles the most feared v

of all ime and the English surgeon
who, in the late 1700s, took a crucial
step toward eradicating it.

Smallpox has been in the news late-
ly as a horrific potential weapon for ter-
rorists. Albert Marrin points out that,
in fact, it was unwittingly spread in war
centuries ago, when Europeans carried
the disease with them into battle
against the Aztecs and other native
tribes. With the help of striking
archival illustrations, Marrin conveys
the almost inconceivable devastation
wreaked by what was widely known as
the Speckled Monster. He also gives
readers a chilling picture of its former
prevalence. Supposedly, any sixteenth-
century European woman who did not
have pockmarks on her face was con-
sidered beautiful.

Back then no one knew for sure
how smallpox spread. (The smallpox,
or variola, virus would not be viewed
under a microscope until 1947.) As
Marrin explains, “People blamed it on
God’s anger, poisonous gases seeping
from the earth, and ‘imbalances’ in
victims’ body fluids.” Knowing what
scientists now understand about the
complex nature of viruses, which Mar-
rin lays out in precise, manageable
detail, makes it all the more remarkable
that an unknown individual in tenth-

century China discovered a viable




defense against them. This defense was
the first inoculation, or instance of
someone being deliberately given a
mild case of smallpox in order to
ensure future immunity to it. Dr. Jen-
ner’s achievement so many centuries
later was to take this practice and figure
out a way to make it even safer, creating
the first vaccine.

Dr. Jenner and the Speckled Monster
allows readers to track Jenner’s fascinat-
ing progress toward his all-important
medical breakthrough. “The annihila-
tion of smallpox, the most dreadful
scourge of the human species, must be
the final result of this practice,” Jenner
declared. Eventually, in the 1970s, it
was. While Marrin ends with the loom-
ing presence of smallpox vials still
lying dormant in laboratory freezers,
his book engenders more optimism
than panic. The work of one man went
a long way toward conquering a “mon-
ster” that killed millions. Who knows
what future victories await?

—Renée Victor

Fireboat: The Heroic Adventures
of the John J. Harvey
By Maira Kalman
PUTNAM
48 pages, Ages 4-8, §16.99

ISBN (-399-23953-7

Riotous color forms the backdrop for

the water-spraying boat on the cover of

Fireboat. Do the intense magenta water
and the deeply saturated orange sky in-
spire alarm or convey a cheerful appeal?
Kalman bnlliantly combines both moods
in this masterful picture book, and ofters
young readers two distinct yet inter-
twined stories. Fireboat 1s the redemp-
tive tale of a rescued and restored boat,
and, when tragedy intrudes, it is a story
about the quietly heroic crew members
of the Jobn J. Harvey and what they did
to help when the Twin Towers fell on
September 11, 2001.

The first part of this book, rendered
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Hlustration by Maira Kalman, from Fireboat

in vivid oil paint, with playful graphics
and a casual, upbeat text, is a joyful ode
to New York City and its inhabitants.
The author creates historical context
for the launch of the fireboat Harvey by
relating concurrent, kid-friendly events:
“New York City. 1931. Amazing things
were happening, big and small. Babe
Ruth hit his 611th home run in Yankee
Stadium. The tasty candy treat Snickers
hit the stores.”

Admiring attention is given to the
well-made watercraft, its fascinating
features, and its original crew, as well as
the important jobs it performed as it
trolled up and down the city’s water-
front for so many years. Kalman also
humorously divulges the less serious
side of a fireboat: “Sometimes the Har-
ey Just went out to shoot water in cele-
bration.”

The story makes a leap through time
to 1995, when the deteriorating boat is
set to be sold for scrap. A group of
friends hear of the Harvey's imminent
destruction and band together to save
the boat. Readers come right on board
with the modemn crew as they work
through various repairs: in one picture,
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the assistant engineer confidently turns
to look at us from her post at the control
panels, as if to welcome the landlubbers.
All goes swimmingly for the proudly
relaunched Harvey, despite the admis-
sion (and ironic foreshadowing) that
“she could never be used to fight a fire.”

In grnim, fitting contrast to Kalman’s
striking palette of bright color and
energetic brush stroke, a flat, dark gray
page is an abrupt warning of what’s to
come. For adults who have seen, too
many times, the videos and photos of
the September 11 calamity, or for chil-
dren who may never have gotten a visual
sense of the events, Kalman’s interpre-
tation is simple and stunning: a clear
blue sky, two tall white towers, and two
black jets heading toward
Kalman insists on finding the human
scale in this tragedy—she offers por-
traits of various helpers in New York,

them.

and even shows what each of the Har-
vey crew members was doing when the
planes hit. Needless to say, The Johu J.
Harvey and its crew spring into action
on the waterfront, fighting the towers’
fires alongside other boats. Fireboat
confronts a harsh reality, but ultimate-



ly it soothes and uplifts, through the
story of ordinary people working
together: “Everyone on the boat had
never seen anything so terrible. And
they had never felt so proud.”
—Christine Alfano

If the World Were a Village:

A Book about the World’s People
By David J. Smith
Illustrated by Shelagh Armstrong
Kips CaN PrEss
32 pages, Age 8 and up, §15.95

ISBN 1-55074-779-7

Well-organized numerical data can help
us understand the world we live in. David
J. Smith invites us to imagine the people
of the world (all 6.2 billion of us) as a vil-
lage of 100 inhabitants, each of whom
represents 62 million people. In this
village, seventy-six of the villagers have
electricity, ten are children under age five,
and six are Buddhists. There are fifteen
pigs in the village, three camels, and 189
chickens. The author, an experienced
educator, is known for his geography
curriculum, “Mapping the World by
Heart,” which engages students and
teachers in drawing world maps from
memory. His goal is to foster what he
calls “world-mindedness,” an approach
to life that reflects awareness of people,
cultures, and countries around the globe.

This book is a series of two-page
spreads on a variety of topics, includ-
ing “Nationalities” (of the 100 people in
the village, twenty-one are from China,
seventeen from India, five from the
United States), “Air and water” (seven-
ty-five people have easy access to safe
water), and “Schooling and literacy”
(of the eighty-eight people who are old
enough to read, seventy-one can read
at least a little). Each category is illus-
trated with a bold painting. Shelagh
Armstrong’s panoramic compositions
feature strong black outlines, simple
shapes, bright colors, and limited shad-
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ing, incorporating a measure of abstrac-
tion into her realistic rendering of this
imaginary place.

Each reader is likely to find particu-
lar facts especially surprising or essen-
tial. Only twenty-four villagers always
have enough to eat, and sixty are

always hungry. Because of pollution,
thirty-two breathe air that is unhealthy.
There are fourteen telephones in the
village. The population will double
within fifty years. Smith includes a
number of essential details that expand
on the information conveyed through
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this simple format. For example, of the
seventy-six who have electricity, “most
use it only for light at night.”

Some information about the world’s
people resists being presented in the
format of a small imagined communi-
ty. For example, in this village of 100,
there are 6,000 languages. The villagers
experience different levels of air quali-
ty. One person is Jewish. When the vil-
lage metaphor 1s strained, the reader is
left reading lists of percentages. While
the book is vibrant and appealing, it
takes the form of a traditional picture
book, lacking the sophisticated visual
design elements that might help readers
get a better understanding of the statis-
tics it presents.

The list of sources includes govern-
ment documents and publications of
the United Nations, the World Bank,
and the Worldwatch Institute, as well
as reference books like almanacs and
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atlases. In a section titled “Teaching
children about the global village,” Smith
suggests an array of activities to encour-
age world-mindedness—and reminds
us that this worthy book is part of a
larger exploration. In addition to facts,
he says, we need “a way of looking at the
world that tells the story truthfully.”
—Susan Marie Swanson

Life on Earth:
The Story of Evolution
By Steve Jenkins
HougHToN MIFFLIN
40 pages, Ages 6-10, $16.00
15BN (-618-16476-6
Intricate paper collages of animals and
plants set against fields of clean white
illustrate this condensed account of
the earth’s history. Where typical
science volumes make use of subhead-
ings, sidebars, and naturalistic land-
scapes crowded with megafauna, this
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effort floats concise sentences in an
airy layout.

Steve Jenkins, whose Slap, Squeak,
and Scatter: How Animals Communicate
likewise balances information and
uncluttered visuals, opens the volume
with an array of flora and fauna, all
“descendants of simple, single-celled
organisms that lived more than 3 1/2
billion years ago.” They include a mag-
nified flea, a small-scale black rhinocer-
os and ostrich, the pink-tailed skink of
Mexico, and extinct creatures like the
seagoing Bastlosaurus and the Macran-
chenia, a longnosed land mammal.
Later, Jenkins meticulously assembles
nineteen beetles from minuscule snips
of watercolored, marbled, and hand-
made papers. The insects line up in
neat rows, like specimens in a collec-
tion. He simulates frog eggs by sprin-
kling a cloudy, fibrous paper with black
flecks and mimes a turtle’s leathery
skin with a creased gray-brown stock.

The crisp text offers an overview of
how life forms developed and humans
came to discover fossils and species,
summarizes relevant time periods
(“Dragontflies have been here for the
past 250 million years”), and explains
key terms like “natural selection.”

Jenkins couples the instructional
text with diverting, helpful illustrations.
To define “variation,” for instance, he
creates a family tree indicating how a
beige mouse and a gray one might pro-
duce variegated offspring. In particular,
the author admirably distills Charles
Darwin’s findings on Galapagos finches.
Profiles of four birds’ heads show
their different beaks, while Jenkins ex-
plains: “Darwin believed that small
changes in the birds over many genera-
tions had resulted in fourteen different
species, each with a beak adapted to a
particular diet.”

After noting the propitious condi-
tions for these finches, and the “suc-
cessful, long-lasting anatomical designs”
that help the cockroach and the shark to



flournish, Jenkins explains how organ-
isms die out. He notes that “about
twenty” mass extinctions have taken
place in 1 billion years, then cautions
that one is going on right now:
“Because of human activity, the earth
has lost hundreds of thousands of
species in the last fifty years and may
lose half of all the species alive now in
the next hundred years.” This apt, sim-
ply stated warning could make an
impact. Yet, in picturing a stegosaurus,
a woolly mammoth, and a dodo bird,
Jenkins misses the chance to draw
attention to feared-extinct and distress-
ingly local creatures of the present, like
the ivory-billed woodpecker currently
being sought in Louisiana woodlands.
Young readers could use such examples
as a springboard for projects on evolu-
tion and extinction today.

—Nathalie op de Beeck

To Fly:
The Story of the Wright Brothers
By Wendie Old
Illustrated by Robert Andrew Parker

CLARION
48 pages, Ages 8-12, $16.00
15BN 0-618-13347-X

“Watching buzzards, / Flying kites, /
Lazy, crazy boys / The Wrights.” This
opening stanza of a short poem,
“Crazy Boys,” is the preface to a new
picture-book biography for middle
readers about aviation pioneers Orville
and Wilbur Wright. Crazy? In 1900,
when they made their first flights in a
two-winged glider on the Outer Banks
of North Carolina near Kitty Hawk,
they were considered to be just that by
locals who found the brothers strange
but entertaining. Lazy? For all the
research, planning, and determination
required to achieve their dreams of
flight, the Wright brothers were clearly
anything but lazy as they literally de-
voted their lives to realizing those
“crazy” dreams.
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The author’s emphasis in this ver-
sion of the Wright brothers’ story is
clearly on the veritable wind beneath
their wings of invention: vision, perse-
verance, and camaraderie. From young
Orville’s “fiddling with pieces of wood at
his desk instead of doing classwork” in
second grade to his later reputation as
the best kite builder in Dayton, Ohio,
Wendie Old demonstrates how the
brothers—whether they were operating
a printing press or a bicycle shop—
always kept their goal in sight. In one
instance, Wilbur, who continually puz-
zled over how to approximate the flying
techniques of birds, twisted a long rec-
tangular box that had contained a bicy-
cle inner tube. “All at once he realized
what he was doing,” the author writes.
“The twisted box looked like a pair of
bird’s wings circling in the air. He ran to
show Orville. If they could make the
wings of a two-winged glider flex like
this, they could control its flight!”

The book conveys a sense of the
brothers’ friendship and their working
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Hlustration by Robert Andrew Parker, from To Fly

relationship. Prior to their historic
flight at Kitty Hawk on December 17,
1903, one of the “surfmen,” John
Daniels, who rallied to assist Orville
and Wilbur with the Flyer's launching,
describes how the brothers stepped
apart from the group to shake hands
and held on to each other “sort o’ like
they hated to let go; like two folks part-
ing who weren’t sure they'd ever see
each other again.” In the epilogue, Old
describes characteristics that helped
the brothers to succeed: “It was
[Wilbur’s] idea to find out how to
control flight in the air and create a
practical airplane,” and it was Orville’s
“optimistic attitude, his way of always
looking on the bright side, that kept
the two of them working on the Flyer
despite the setbacks.”

With a straightforward text, Old’s
use of detail in describing the brothers’
experimentation and construction of
the Flyer is easily accessible to the
book’s target audience. Anecdotes,
such as Orville drinking seven glasses
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of milk at one sitting after the success-
ful Kitty Hawk flight, personalize the
lives of the inventors.

The watercolor and pen-and-ink
illustrations by Robert Andrew Parker
are splendid. Many of the drawings are
imbued with a subtle sense of whimsy,
such as the illustration of the brothers’
bicycle shop, in which a commotion of
tires and spokes nearly dwarfs the two
inventors. Parker’s soft hues of peach
and blue in the vast skies behind the
Wrights® flying machines add a dream-
like quality to the story.

—Julie Pfitzinger

When Marian Sang:
The True Recital of Marian Anderson
The Voice of a Century
By Pam Muiioz Ryan
[llustrated by Brian Selznick
SCHOLASTIC
40 pages, Ages 6-10, §16.95

ISBN 0-439-26967-9

On Easter Sunday 1939, as millions of
people listened on the radio, Marian
Anderson sang to a crowd of 75,000 at
the Lincoln Memorial. The Daughters
of the American Revolution had denied
her permission to appear in Constitu-
tion Hall because of her race, prompt-
ing First Lady Eleanor Roosevelt to resign
from the DAR. The outdoor concert was
an all-inclusive venue. In this stirring
biography, readers learn how Ander-
son (1897-1993) became an interna-
tionally known performer of spirituals
and arias, in a career extending long
before and after her most famous gig.
Even as a child, Marian has a “dis-
tinct [voice]—strong and velvety and
able to climb more than twenty-four
notes,” Pam Munoz Ryan writes. In a
three-spread sequence, the ten-year-old
Anderson always occupies a central
position on the right-hand page. Each
time the page turns, we see the girl with
her eyes softly closed, singing at home,
with a friend, or among adults in the
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[lustration by Brian Selznick, from When Marian Sang

People’s Chorus church choir (she
“had to stand on a chair so those in the
back could see the pride of South
Philadelphia”). Brian Selznick’s cop-
per-and-mahogany-tinged portraits of
Anderson and her fellow singers have a
sculptural quality, as if the figures were
molded in terra-cotta.

As Anderson strives to become a
professional singer, Mufioz Ryan and
Selznick matter-of-factly depict her
experiences with racism. At eighteen,
the young woman tries to enroll in
voice lessons, only to be told, “We don’t
take colored!” She travels throughout
the United States by train, “seated in
the dirty and crowded Jim Crow car
reserved for Negroes. When she arrived
at her destination, she often sang the
same program twice, to separate audi-
ences—one white and one black—or
to segregated groups, whites in the best
seats and blacks in the balcony.”
Selznick’s sepia-tinted illustration of a
train station features a prominent
“Colored Waiting Room” sign, under
which Anderson calmly stands. Stan-
zas from spirituals like “Let My People
Go” set the solemn mood for these
episodes; an afterword calls Anderson
“an uncomfortable activist” and, as if to
convey the singer’s modesty, Selznick
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never pictures her with her eyes open
looking toward the reader.

Eventually Anderson finds a top-
caliber voice coach (“Marian’s devoted
church community raised money for
the lessons”) and tours Europe, Scandi-
navia, Russia, and the United States
from 1927 through the 1930s. Selznick
frames her in a champagne-colored
aura, gazing out at a clapping (white)
audience, then offers a larger-than-life
close-up of her face during the Lincoln
Memorial concert. He creates the illu-
sion that Anderson really is singing—
with a subtle tension in her eyebrows,
forehead, and pursed lips—and fol-
lows it with a wordless spread of a
mixed-race crowd, quietly listening.

This triumphant account of Ander-
son’s milestones lacks the crackling
electricity of Ryan and Selznick’s earli-
er Amelia and Eleanor Go for a Ride. It
takes a leisurely stroll through the
singer’s youth, then hastily compresses
the years between 1939 and Ander-
son’s 1955 performance at the Metro-
politan Opera. Yet the formidable
and political undercurrent
make this a must for anyone interested
in civil rights and American history,
and in allowing all voices to be heard.

—Nathalie op de Beeck
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Eureka!
Poems about Inventors
By Joyce Sidman
[llustrated by K. Bennett Chavez
MILLBROOK

48 pages, Ages 10-14, $24.90

15BN 0-7613-1665-5

These days, authors approach nonfic-
tion In many creative ways to increase its
appeal to young readers. This elegant
volume of poems about inventors is an
example of that creativity well applied.

Authors of biography and history
for children confront the problem of
condensing and making palatable the
information they wish to convey. A
surplus of facts can easily burden a nar-
rative. Joyce Sidman has wisely struc-
tured Eureka! in such a way that each
poem claims a particular sphere of
tocus, but the broader context a curi-
ous reader might seek is close at hand.
Each main section in the book (“The
Tapestry of the Past,” “The Age of
Invention,” and “Dawn of the Modern
Age”) offers a short series of poems, fol-
lowed by a page of brief biographical
entries. A humorous verse titled “Do Ya
Know "Em?” provides “a light inter-
lude” between sections two and three,
quizzing readers on inventors’ names
that have become household words
associated with their inventions.

Each poem invites readers inside
the head of an individual who, through
imagining, laboring, investigating, test-
ing, and persevering, in some way trans-
formed the world for generations to
come. Sidman’s choice of inventors
includes “big guns” like Johann Guten-
berg, Leonardo da Vinci, and Marie
Curie, but also some surprises. The
book’s opening poem invites readers to
witness an anonymous woman picking
berries by a river, as she notices the odd
texture of the earth that has dried on
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Hlustration by K. Bennett Chavez, from Eureka!

her children’s legs. The discovery of

clay, its moldability and potential use
to fashion vessels for carrying things,
must indeed have revolutionized daily
life for early humans. The joy and ener-
gy of this discovery are palpable in Sid-
man’s poem:

Suddenly she dives, breathless,

toward the river and its mud,

to seize the bright, dripping shape

of an idea.

Invention springs from need, Sid-
man shows, whether that need origi-
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nates in society (blindness and other
health problems suffered by infants in
the slums of New York City, addressed
by the efforts of Dr. Sara Josephine
Baker) or in the imagination of the
inventor (Leonardo da Vinci’s impulse
to pocket “things of little value, /
knowing I can create from them won-
ders / such as the world has never
seen”). She celebrates discoveries in
many spheres, including home (the
first automatic dishwasher), science
(radiation), engineering (machine self-
lubrication), recreation (the Frisbee),



and modern communications (the
World Wide Web).

A common trait of inventors seems
to be a capacity to dream. Yet to make
something new happen requires real-
world tnials, failures, and retrials—
doggedness is as important as daring,
practical plans as key as far-fetched
schemes. Often, wild and fanciful
experiments have paved the way for
revolutionary change, as was the case
with the French Montgolfier brothers’
hot-air balloon stunts in the late eigh-
teenth “Those Fabulous
Frenchmen,” a lovely poem that pays
tribute to the potential import of what
seemed, in its day, to be just a silly fad,
ends with this observation:

century.

Balloons? They've gone the
way of horses:
cumbersome and rather rare,
but they were first to lift us up
into the bright, enchanted air.

Martha Davis Beck

Outside the Lines:
Poetry at Play
By Brad Burg
Illustrated by Rebecca Gibbon

PurNam
32 pages, Ages 4-8, $15.99

ISBN (-399-23446-2

For anyone who considers poetry to be
a sedate art, here are twenty-two poems
that just won’t sit still. The titles alone
suggest motion—"“Swing,” “Shde,”
“Tag,” “Rolling Downhill”—and the
poems’ ingenious positioning on pages
bursting with dynamic, vibrantly col-
ored illustrations keep the momentum
going from cover to cover.

Part of the fun is figuring out where
each poem begins. On a double-page
spread of four poems about kites, for
instance, the first lines appear down by
the children flying the kites, with the
verses following their strings upward
into the “sky-blue sea.” This effective
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tactic allows readers to experience the
rush, after “running. And trying. And
wishing,” of finally getting the wind to
cooperate. It’s a little more challenging
to discern the starting point of “Fris-
bee,” where the words arc all the way
around an expansive golden beach,

growing smaller the farther away they
sail. But here again the pattern invites
readers into the action. Rebecca Gib-
bon doesn’t need to show a Frisbee in
her illustration because it’s already
there, riding the air currents, in each
curving line of text.

“Griffin does a marvelous job . ..~ ¥

% .. [Griffin] touches characters and situations with a freshness that sets

her writing apart. Here it is a celebration.”

—DBooklist, starred review™*

Y “The author remains true to Hannah . . . Griffin leaves the conclusion
realistically and satisfyingly ambiguous . . "

“Hannah is . . . a rarely seen role model.”

—Dublisher’s Weekly, starred review

—Kirkus Review

“Griffin grounds her novel in the era with references to the silver screen, radio

dramas and the colorful figures of the day”
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Another kind of movement Brad
Burg injects into his poems is the deft
shift between different characters’ per-
spectives. In “Softball,” he succinctly
voices the individual concerns of the
batter and all nine players in the field:

Batting first! It
makes me proud.
(But does Dad have
to cheer so loud?)

The game in “Tag” dashes back and
forth between participants; and “Jun-
gle Gym” provides captions describing
various children’s approaches to a rock-
et-shaped structure, from Tommy, who's
“leaning / way, way / out,” to Samantha,
who's “stretched out low and flat.”
Burg’s language is consistently simple
and accessible, infused with the child-
like exhilaration of the moment at hand.

Outstde the Lines 1s an enthusiastic
celebration of play. Its energy is as hard
to resist as the enticing red, gold, and
orange mound in “Leaf Pile,” which

Bubbles

Float!

Float!

Float!
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Don't
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HMustration by Rebecca Gibbon, from Qutside the Lines
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can’t be ignored despite Dad’s order to
“keep things neat.” The children try to
hold back, but, as they say,

when we see

them piled up high, our legs tell us
it’s time to

tly.

Likewise, Burg's poems make it
impossible to stand off to the side and
observe. Readers are compelled to
jump in.

—Renée Victor

Seeing the Blue Between:
Advice and Inspiration
for Young Poets
Compiled by Paul B. Janeczko

CANDLEWICK
144 pages, Ages 10-15, §17.99
1seN 0-7636-0881-5

Paul Janeczko’s poetry anthologies are
notable for their quality and their varn-
ety. He has explored themes (friend-
ship in Very Best [almost]
Friends) and forms (con-
crete poems in A Poke in
the I'). Some of his most
intriguing projects are col-
lections of poems and ac-
companying prose created
especially to guide and en-
courage young writers. The
Place My Words Are Looking
For and Poetry from A to Z
are now joined by Seeing the
Blue Between, which pre-
sents thirty-two poets, of-
fering a poem or two and a
thoughtful letter of advice
from each.

Most of the poets here
will be familiar to readers of
contemporary  American
poetry for children. While
poets from other continents
and poets who write for
adults are peppered in, the
substance of the soup comes
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from writers like Kristine O’Connell
George, Nikki Grimes, Jack Prelutsky,
Marilyn Singer, and Janet Wong.
Janeczko explains in a short introduc-
tion that he generally advises young
writers to “write a lot of poetry and
read a lot of poetry,” suggesting that
this new book offers a third option:
“listen to the advice of poets who have
spent years practicing their craft.”

Janeczko could be giving such
advice on his own—he is a poet, after
all, and an experienced teacher. His
aim in Seeing the Blue Between is to give
young people a taste of what it means to
be aware of and open to writers who are
making poems now. Read, revise, read
vour work aloud—that’s what these
mentors say. What makes this book
special are the tones of encouragement
in these many different voices, and
their witness to the disciplined work,
exploration, play, and study that go
with writing good poems.

Thumbnail photos of the contribu-
tors appear at the back of the book,
along with biographical notes, which
sometimes pass up opportunities to list
books by the authors that might espe-
cially appeal to readers of Seeing the Blue
Between. X. |. Kennedy’s Knock at a Star
and George Ella Lyon’s Where I'm From
are not mentioned, for example, and
books of prose by Jane Yolen are listed,
but no poetry.

Sull, this book offers good guid-
ance for reading poetry. Ralph Fletch-
er’s gentle account of the way he
searches for the “mystery” in his sub-
jects includes the story of how he came
to write a poem about an old man with
a metal detector whom he saw at the
beach. When Douglas Florian jokes
that “I used my poetic license so much
I almost got it suspended!” he’s having
fun, but also reminding young readers
that poets can play with words. Accom-
panying poems by both authors eftec-
tively reinforce their points.

Susan Marie Swanson
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Kristine O’Connell George can do more
with a small handful of words than most
any poet around. In her two books of
haiku about Little Dog, something special
happens on each page. Here she
stretches out a bit, bringing her wit and
perception to bear on a girl’s first year of
middle school. But there are plenty of
opportunities in Swimming Upstream to
admire George’s command of her craft
and herinsights into young people’s lives.

“Middle school” can mean a variety
of things; this volume seems focused
on the sixth grade. The girl whose voice
the poems express is fiercely attached
to her friends, smitten by a yearlong
crush, and subject to the unavoidable
ups and downs of the first year in a new
school and the touchy transition from
childhood into adolescence.

Friendship is a recurring theme,
approached from different angles. On
the first day of school, the narrator
spots the familiar faces of friends from
elementary school in an otherwise
overwhelming crowd:

Sumako got braces!
Ryan is so much taller.
Zach looks just the same.

The warning bell rings,
everyone scatters,
each of us going
our separate ways.

Connections have to be made and
maintained more consciously at this
age, and sometimes they fail. A friend
who had difficulty learning things in
elementary school is now “at the edge of
a crowd, / looking more than lost.” The
narrator remembers helping this girl fit
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in and now realizes that their paths won’t
naturally cross:

I’'m going places
Margo can’t find.
Margo. Margo
falling farther
and farther
behind.

A happy counterweight comes in a
reunion with a long-lost friend. Each
girl recognizes something in the other,
intact from early childhood, that
brings forth questions:

You had a frog umbrella?

You could hang a spoon
from your nose?

A poem titled “Gossip” deftly captures
the chilly feeling of being talked about:

Whispers,
sly looks,

notes slipped
into books.

I look away—
don’t need
to see
to know
those notes
are all
about me.

The poems in Swimming Upstream
relate to one another in satisfying
ways; characters are established and
developed across the book, and the
narrator grows and becomes surer of
herself as the year rolls along. Some of
the poems examine her own experi-
ence; some reveal sensitive perceptions
about others. In the school office, she
overhears a conversation about “the
boy who's so tough / the one who
scares us so much,” who, it turns out, “is
coming to school hungry, / sleeping in
the garage to hide / from his dad.” In
“Pole Song,” the narrator observes a
young boy standing with his ear next to
the metal pole of a streetlight near the
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bus stop. When other kids laugh at him,
she doesn’t:

I’'m remembering the sharp smell
of cold metal as he taps a nickel
against the hollow pole, listening
to what only he can hear—
those long, old air songs

as his tall steel bell rings

with the secret music

a metal pole sings.

The poems in Swimming Upstream
are an encouragement to readers of all

ages to continue to listen to that music.
—Martha Davis Beck
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[saac Bashevis Singer is well acquaint-
ed with human folly. In this warm
and wholly engaging collection of
short tales for children, Singer writes
almost exclusively about fools—as if
the world were peopled with idiots.

“The Mixed-up Feet and the Silly
Bridegroom™ tells of four sisters who
wake up one morning unable to get
out of bed because their feet are inter-
twined, and they cannot tell which
belong to whom. “Fool’s Paradise”
features a young man who wastes his
days yearning for a glorious, carefree
afterlife. Later, he is cunningly tricked
into thinking he has died and gained
entrance to a rather disappointing
paradise. In “The First Schlemiel,”
Mr. Schlemiel, hailing from the
schlemiel-filled town of Chelm, 1s
given three easy-to-follow instruc-
tions and proceeds to louse up one
after another. His dim-witted reason-
ing is both comical and confounding.
But wait, here is a man who likes stay-
ing home while his wife works, taking
naps, singing songs to the baby, satis-
fying his sweet tooth. His slothtul
tendencies sound more than a little
appealing, and we laugh at his foibles
with affectionate recognition, not derision. Singer’s superb
storytelling doesn’t allow a cool distance from human
predicaments. To read his stories 1s to be transported to a
far-fetched, faraway place and to gradually recognize its
inhabitants. Fools R Us.

Seven stories conjure Jewish village life in pre-World
War I Poland as Singer leads us into shabby huts and ele-
gant drawing rooms, into communities peopled with furri-
ers, farmers, rabbis, and sometimes devils (who else is so
adept at bringing out the fool in people?). No one stands
beyond the author’s wry imaginings: men and women,
young and old, all are prone to behave in ndiculous, utterly
human ways. Even the respected village elders, those wise
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men relied upon to untangle any kind
of dilemma, are caught in Singer’s
tenderhearted net. They stroke their
long white beards knowingly and de-
clare that the sparkling moonlit snow,
which looks just like diamonds and
silver, 1s thus the answer to their eco-
nomic woes. (Gathering these delicate
riches proves to be troublesome.)

Potent love and regret for a lost
way of life pulse just beneath the skin
of these stories. When the book was
published in 1966, Singer wrote in
his foreword:

I dedicate this book to the many
children who had no chance to
grow up because of stupid wars and
cruel persecutions which devastat-
ed cities and destroyed innocent
families. I hope that when the read-
ers of these stories become men
and women they will love not only
their own children but all good
children everywhere.

And it is children that Singer por-
trays most carefully and respectfully.
This collection’s most poignant story
tells about a young boy named Aaron
and his dear goat Zlateh. Poverty
forces Aaron’s family to sell the ani-
mal, and he is chosen to take her to the market. An awful
blizzard forces them to seek shelter in the warmth of a
huge haystack. Days pass. The goat happily chews on the
hay, Aaron enjoys the gift of her rich milk, and all along
they converse: Aaron tells stories to pass the time, or tries
to make sense of what has happened, and his patient,
attentive goat always answers “Maaa.” Somehow Aaron
discerns different meanings in Zlateh’s bleatings. “Now she
was saying, ‘we must accept all that God gives us—heat,
cold, hunger, satisfaction, light, and darkness.” ” Is Aaron
a fool for believing a goat could say such a thing? Or
would we be the fools for only hearing “Maaa”?
—Christine Alfano
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*“}-‘}farrowmg and comical escapades abound...The magical city of Venice, with
4 '-‘ its moonlit waters, maze of canals, and magnificent palaces, is an excellen‘t
e setting for the plot twists and turns in this fantasy/mystery/ adventure, all
' &fglled into one spellbinding story.” —Kirkus Reviews, starred review

l'-
h’J'Wacky characters bring energy to this translation of an entertammg German
novel about thieving children, a disguise-obsessed detective, and a magical
merry-go-round.” :
—Publishers Weekly
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